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KIT FITZGERALD AND JOHN
SANBORN, Whitaev Museum of
American Art, 794-U5u0ih In e
sound, an eight-chanacl color in-
stallation, each of the monitors
shows a sequence of objects and
parts of the body: hinds clap, a
mirror breaxs, & metul trowel s
repeatedly drfip}md on a stone
floor. The discrete parts are pat-
temed into a senes of musics! rifts.
Because the sound-innking
gestures are drawn from evervday
-¢ality, the cumulative eficer of
this’ percussive mnedley 1s that of a
‘wild kiichen svinphouny prodiced
*by paoltergeists or other agitated
gpirits, 945 Madisonr Avenue,
‘Through October 14. (Woostcr)

STEPBEN PARTKIDGE, the
Kitchien, 925-5515. Curator l:t the
U.K. TV show curcently at the
Kllthﬁn l’uxtridw has ht"vn cudlue-
ing discrete images and souads i
hig owa work for vears. In Stedy
in Blue, 3 two-channel color in-
stallation, four monitors  are
stacked chagonally in a half-zi-
gerat coaliguration, Sin:mple Lnajes
and basic sounds are Jlaboraiciv
scored in.an attempt to tind a
complementary visual lunguage to
the structure of music. The dif-
ficulty lies in our inui:ility to reud
sequences of images with the sume
kind of synthesis vifered by music.
Partridge’s single-channel tapes,
including Black Skirt (the sawe
kind of visual patterning with a
touch of old-fashioned eroticism),
can be viewed October 16 and 26
at 1 and 4 p.m. Throuzh Octoher
27. 484 Bruomc bt[t‘t... tWaooster)
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