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THE FIRST encounter between
Marty St James and Anne Wil-
son was in the best Mills and Boon
tradition. It was love at first sight
on the beach in Wales where
Lawrence of Arabla was flimed.
Soon they were running away
together into the sunset, leaving
all hindrances from moth-
ers-in-law to kitchen sinks.

Life together continues to roll
out its romantic moments. When
making their video, True Life
Romance. on the Cornish coast
they suddenly noticed people wav-
ing out to sea. The object of their
attention was a small speck on the
horizon which revealed itself to be
the Royal Yacht Britannia In one
spontaneous swoop the couple
turned their cameras round and
recorded the moment when the
Queen and Prince Philip
disembarked.
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As Marty and Anne say: “Real-
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Sarah Jane Checkland talks to a couple of romantic
performance artists who share a passion for kitsch

FANTASY LIFE
IN HACKNEY
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ity is onen more f ic than
fantasy itself.” They have made
the symblosis between the real and
the fantastic in our soap-oriented
soclety the theme of their highly
successful work.

Marty and Anne are perfor-
mance artists. Instead of making
objects to be sold, they become art
themselves, enacting circum-
stances duimod to stimulate their
viewers. Other performance artists
-Mve been known to become bull-

fighters and sculptures off
the wall. But, o eued with the
kitsch in our cultum Marty and
Anne adopt the most kitsch perso-
nas they can think of, from a Come
Dancing couple to Charles and
Diana. Their aim is to to qu
our assumptions, real and u
right and wrong.
They are part of an upsurge In

the critics say "'But is it art?"
when the punters clearly ‘eﬂ‘oy it

At home in Hackney week
Marty and Anne were uludn‘ in
their ball mmmes
a multi- coat confection ln daf-
fodil yellow, with no number on
her back but a delightful pinny
tied to her front. He was dressed in
an elegant bow tie and black tail-
coat, and was {n wel mood,
beaming ingratiating smiles from
behind empty spectacle frames.

But, in the streets outside, real-
ity is threatening to disrupt thelr
lives of cosy !anlasg_ The road
where they live may have its resi-
dent Turkish zither player, its
claim as the birthplace of blck

. and their own polka-dotted
bathroom, but it is also threatened
by the arrival of council bulldoz-

ers in May. “At Ellingfort Road.
ES8, the renmy is actually preny
5 and Anne adm}

Afer trying tions, and ylen
at council they are using
their art to fight the council. They
claim that while the houses are
run down, they are still adequate
places to live and there is a
chronic houslwrobicm in the
; plans are
futlle lhey say, as the factories
already in the vicinity have failed
to ﬂnd tenants.

The results of their protest can
be seen at the Air Gallery from
April 1. The walls will be lined

th a monochrome mural of the
street, complete with cmmblln]g

leys and collapsing sofas. In con-
trast, the centre of the gallery will
become a verdant tropical para-
dise. with real palm trees, fountain
and pool. and the sickly strains of
“Take my hand, I'm a stranger in
paradise” as Muzak: a symphony
to the discrepancy between para-
dise and the truth.

Marty and Anne will also soon
usemdrl-lackneythemlnn»
ven-minute art video for Channel
‘A' l‘nr2 which shooting starts on
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Their paradise installation is
rt of a th of per-
ormance work at the Air Gallery.
Called At The Edge, it opens next
Wednesday and has been organ-
Ised by Rob le Frenals, editor of
Performance M e since 1981.
He describes the season as a
“definitive selection of the newest
and most experimental perfor-
mance work in Britain and
Europe™. 1t will include the rip
ping up of floorboards to flash
neon H‘ﬂns through the cracks,
1 making deaf-anddumb
slzns to a recording of Tammy
w;r e’s Almost Persuaded.
rformance art began 60 years
ago as a nihilistic exercise by
Dadaists like Tristan Tzara, who
were sickened by the effects of the
P‘us( World War.

1 dod

yellin|
and scribbling whatever came into
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their heads. By the Seventies, the
fun had largely gone out of perfor
mance art. Thrilling at the
pect of an unsaleable art urm
which therefore defied the capi-
wist system and put (he artist in
direct wit dience
artists dabbled in lhinas such as
endurance work. which was
literally how it sounds. American
Laurie Anderson stopped the sen-
ous Seventies In their tracks with
performances more like rock
concerts.

Le Frenais says that, despite
cuts at art schools. there has been
a boom in performance art for two

rs. and he regards it as a test
for all forms of art and design.
“*You always know that some
bﬂ(‘}‘:‘lusg’tk in pop video will steal

Despite its lighter side. perfor-
mance art has a serious edge.
Marty St James and Anne Wilson
are a good example. “It's such an
odd experjence being British. so
we try and exploit it in our work.”
says Marty.

“In a practical sense it's the
economics of having no money
from the Ants Council; in terms of
content it's 1o do with class, sex,
(he educatlon. system, the Rogal

Lupltailxm versus social
zsm. attitude that ‘whatever’s
happening, it's not happening to
me'.

Durin‘g a recent tour of Canada,
they told their work “echoed a
world which was dying. but had
the capacity to start over again".
What a perfect blend of Ingrc-
dients, they think. to reflect our
time: optimism and pessimism in
equal measure.




