SUFTLIMENT TO AFPLICATION FOR TS/S’A ATARD (with videotar:)

1t must be emphasised that the contents of this tape rerresent a
SAMILE of the material recorded over & r2riod of three days and ass-
embled in half-a—daxto test what is referred to in the substantive
application as, 'the element of surprise in tlhe corjoining of app-
arently disparate disciplines' and more pertinently, ideas constructéa
with vieinn and sound.

SUI'MARY:

1. Play, the subject of Jane FHenriques' thesis will be expressed more

Conpietely than the brief voice-over heard at the beginning of the Sample

tare. The domestic cat is familiar to most audiences and the subiect of

casual conversatiocun in many households. The thesis would not only contrib-
te srecialist insight concerning this animal but also serve.as a point of

conjurction with the function of play in humans.

2. John Colvin's zoonlogical and rrimatalogical knowledge would devalop 2

gr=zter understandiag atout movenent bath physicel and anatomical in both

arirals and husane; besides being useful as & means Of eXrression reneing
fror the recreal ~nal Lo ithe symbolic, meverent ard 'Ythe everyday', ian the
home, *n the street and at the workrlace,could raise more fuondemental
quest:ons - bout anonclan5'eXfreswion'throug',thg:'hadyrlanguagglci.pasture
and geit. Material conccrning animal veh-viour vould be originated vith the
ascistance OF ‘organisationﬁ such as the Nurrayton Sanctuary in Ccrnwall
and other exjerieiced ®nimal cbservers cuch as Leonard Williams.

3.The Dance Class is based on muscular- relaretibn rather tham tensicn end
tautness associated vith much Contemporery dence; 'standing stillness',
‘balence', oren end fplding motion characteriges the preliminary staces of

a class, wzlking, running, roliing, ;umping znd barding are some of the
comnlex movenent inclucks wrich are com~only regarded 2s being 50 sirrie.
4. Ferforrance emerges from this internalised worsn at & much later glage
ani From the viewers reflexive rosition invoives & clioreogravhy structured
on dimencion rather than sgele, duration instead of terwpo, anticiration

. rpather than exrectation znd reretition as grosse. tc 1attern.

S\ Recording materi=l into tle finite time that trar = ission dictetes risus
the obscurring of iris long-ter: workin- s-rrouch aud 15 eatsblisk @ rel-
ationship between that voriin” yrocess and the e rTarent completion imyliedl
by a performance will utilice the extensive range of facilities and eff«cts
vossible in a modern televicion stufio whilet resistin; the tepplation TN
decorzte rather then coqrunicate.
6.Medizting the thres elemsrts of 71
examine asrec‘s crecific to the tinme
televisinn, develoring quection: rai
i) the relztionsiir betwein ino-es C
and the imege of vords;

ii) the human rrescnce &s vart «f & docwmernt in con.rast to that prese.ce
as part of re-ensctuent;

iii) the frame ar< the divension of tie imag
iv) duration as & concrete gler=nt - from or
v)the material/t.chlrcisi construction of t=
on video, the elcctronic cirnn) »rd the sgur

av, mover nt ¢ reriormance will

-%:s¢d cetcentinl pedium of film and
e in earli~sr rrojecis;
ctructe. ith victures, sound imagcc

¢ in relation to the cance gzc«
¢ frame to the ten-uminute ta-e-
~e imz-es: on film, the e uls.
zce of marnetic tere.
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