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INTRODUCTION

Oddly enough The Second Link provides a specific viewpoint on video
in the Eighties. Although the guest curators and writers know each other,
there is no evidence that they discussed their points of view before
writing their essays. Yet, in every instance, aspects of video in relation
to television are presented. This relationship is a central issue for video
in this decade, and it would also appear to have reverberations for the
dichotomy between high art and popular art. However, if this is the
point of The Second Link, there are counterpoints. For example, it is
clear to me that a sharp distinction can now be made between European
and American video. In Europe, the determination of the video artist
continues to reside primarily within the art context; in North America,
there is a blurring between video for art’s sake and video for broadcast
situations. The Second Link is not a definitive statement on video in the

Eighties, but it does present a viewpoint too critical to ignore.

Lorne Falk



Tina Keane

British

Living in London, England

Selected Exhibitions

1983

1982

1981

1980

1979

1979/
1978

1978

1977

1976

Kitchen Centre, New York, N.Y. ‘“Recent British Video”
St. Paul’s Gallery, Leeds, England, ‘‘Bedtime Story”
Air Gallery, London

Institute of Contemporary Arts, London, “Art and the Sea”
Third Eye Gallery, Glasgow, England, ‘‘5 Year Retrospective”
Arnolfini Gallery, Bristol, “Women Live”

Tate Gallery, London, “Live to Air”

Edinburgh Film Festival

Tynside Film Festival, Newcastle

Norwich Women’s Film Festival

Slowdance Centre, Liverpool

J.V.C. Centre, Piccadilly, London, ‘“Dialogue”

Midland Group, Nottingham, ‘“Sense and Sensibility”

Midland Group, Nottingham, Bedtime Story

Tate Gallery, London, ‘“Performance, Installation, Video, Film”
Audio Arts Tour of Australia. New Cinema

Collective for Living Cinema, New York

Franklin Furnace Gallery, New York, N.Y.

Arnolfini, Bristol, “About Time”

Institute of Contemporary Arts, London, England

ICA Cinema, London, “Women’s Own”

Edinburgh Film Festival, England

International Woman’s Artists Festival, Copenhagen, Denmark
Art Gallery, Esplanade, Rochdale

Battersea Arts Centre, London, England

Slade School of Fine Art, London and Reading University, “Playpen”
9th International Painting Exhibition, Video Section, Knokke-Heist, Belgium

Galleria Del Cavallino, Venice (two-person)

Hayward Gallery, London, “She”

Serpentine Gallery, London, “The Swing/Alice Through Reflection”
Peterloo Gallery, Manchester, England

Birmingham Arts Lab, England

Institute of Contemporary Arts Gallery, London, England, “Skipping”’

AIR Gallery, London, England, ““Alice in Wonderland, A Game for all the
Family”

Acme Gallery, London

National Eisteddfod of Wales

Democracy, London

Acme Gallery, London

Action Space, London

Berlin International Woman’s Show, Berlin

Edinburgh Arts’ Journey, Scotland

80

1975

1973
1971
1970

Serpentine Gallery Video Show, London
International Film and Video Show, Paris

The London Group at the Whitechapel Gallery, London V
Polytechnic of Central London
Sigi Krause Gallery, London (one-person)

Bedtime Story, 198
NTSC/Colour/Stereo/20 ir
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Steve Hawley

British
Born 1952, Wakefield, England
Lives in London, England

Selected Exhibitions

1983 Institute of Contemporary Arts, London, England
Air Gallery, Video Installation Show, London, England
The Kitchen, New York, ‘“Britain Salutes New York”
Saw Gallery, Ottawa, Ontario, International Video Festival

1982 Institute of Contemporary Arts, London
Serpentine Gallery, London
Tate Gallery, London, “Art for Boxes”
Video Roma, Rome, Italy

Tony Steyger

British
Born 1957, Wolverhampton, England
Lives in London, England

Videotapes

Rise and Fall, 6 min.
Headache, 4 min.
Drawing Conclusions, The Science Mix, 7 min.

Selected Exhibitions

1983 International Video Festival, Saw Gallery, Ottawa
Basement Video Compilation, Newcastle

1982 2nd Independent Video Festival, ICA, London
Rock Video Week, ICA, London
The Zap Club, Brighton
Video Roma, Rome, Italy

84

Drawing Conclusions, The Science Mix, 1982
NTSC/Colour/Stereo/7 min. :







lan Bourn

British
Born 1953, London, England
Lives in London

Videotapes

1982 The End of the World, 10 min.
1981 Making Yourself at Home, 30 min. (film)

1979 B.29 (Three Nights In), 20 min.
From the Junkyard, 25 min.
Mayday, 30 min.

1978 Wedding Speech, 10 min.
Lenny’s Documentary, 45 min.

Selected Exhibitions

1982 Arnolfini, Bristol
Brighton Film & Video Workshops
Art Colleges of Brighton, Coventry, Exeter, Maidstone, N.E.L.P., Sheffield,
Slade, Wolverhampton

1981 Institute of Contemporary Arts, London
Air Gallery, London
Tate Gallery, London
Bracknell Video Festival

1980  Film Co-op, London, “Three Tapes”
The Basement, Newcastle
Open Studios, Brighton

1979 Acme Gallery, London, “Two Documentaries”
Hayward Gallery, London, “Hayward Annual”
Royal Institute of British Architects, London, “Contract Suspended”

Seleted Bibliography

Art Forum, Nov. 1979
Artscribe, 1980, No. 22

The End of the World, 1982
NTSC/Colour/Stereo/7 min.
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