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ming rush of concrete, suit-
case-handled blocks, each
neatly inscribed with a single
word, Destiny. I like the
reverse process which only
later allows us to dlscover
what must be the protot
block, discreet on its lit e
plinth in the sculpture hall,
and clearly unaware of the
imminent ster of its race. | -

Elsewhere in the same | “
hall, wood, metal and other
materials  come variously
hacked, carved, painted, as- | |
sembled with different de-
grees of insight, formal skill
and, for once, a welcome deal
of humour. It is intriguing,
for instance, to see how John
McGuiness’s random collec-
tion of plastic ephemera.
caged into a rigidiy formal
shape and painted matt
black, takes on a mysterious
totemic presence. I was: im-
pressed, too, by the crude
eloquence of Khassem Shah’s
painted wood figures.

Lys Hansen and Fred'
Crayk use colour more suc
cessfully than most for its
emotional weight; bleak and
scary in Say Othﬁ
Nothing, But See 5 rk
and rich and resonant in The
Lovers. Peter Russell’s big,
shattered spiral. On The Sur-
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emotional weight, blae and scary in The Fall, dark and rich

John Johnstone's Potato Pickers have some-

thing of the vital intensity of fijures in a mediaeval tapestry, jeans
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pcints by Philip Reeves, George

in the 1lower gallery.
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