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to 'the minds eye £ the vieweTreeess'

CRNZR OF A 20VCM WITH A WINDOW THROUGH WHICH IS VISIBLE THE
EXTZRIOR: BY TUT 2IDZ OF THIS SITS A YW FIGURE.)

For instance, hov would the image at which you are looking

at this moment, tzz moment of viewing, be describedeeccees

"It is the image of the corner of a room with a window

tareugh which is visible an exterior scen%ﬂby the side of
which sits a emlte figure delivering these wordse...to me!
psychologically, bscause I am the centre of visual and audible
attention, I speak from a position of priviledgesseesel control
this recording apnaratus, I've had the time and facility to
prepare these words and their conjuncture with us, the film-
viewers.s.e..espsycholozically, as a producer, I dominatee.

"However, this scene, these audible and visual images could

g N = 4

be descrloed another WaVeesss'

I sit in th  corner of a room next to a window...oWer there,
there 1S @ esees(DE3CRIBES OBJECmS IN THE ROOM NOT FRAMED BY
THZ CAIERA).eee.eand in front of me is a camera that is runninge.
Though I am &ooking at that piece of appargtus and the person next
to it, what I am concious of is a mirror.....the way I react to
the present situation is similar to the way in which I'd behave
if the camera were a Mirrorees...though I don't perceive my own
reflection, in my mind's eye at this moment in the past, the
recording past, is the same image visible to the film-viewer

at this moment in the present, the reproduced moment.

Thus, though I apzear to bg addressing you the individual and
collective film-visver, I am mors concious at this moment,

my moment, of adiressing myselfecess

HIRRCR IS MOVED I BEHIND SFEAKER)




Now ‘the recording apparatus, the camera, is visible along
VBWIER Ty Bdok and "the bask o The ohatiss (FA«AE\.

The camera addresses itsezlf.

(THE SPEAKER MOVES THE MICROPHONE TOWARD AND AROUND THE CAMERA,
AND THEN BACK AGAIN) 3

The camera has addressed itselfe.eeeel have addressed the
cameraesesssethe film-viewer at this moment, our moment,

does not exisStecessece

The film-viewer exists only at the thme when a process of
productidn beginseeeseeat its point of consumption. The point

-at which an object, afilm, becomes a product.

'q;één”tigﬁ;anly by destroying the product does consumption
give it the fﬁiimxing finishfng toucheeeeessfor the_product
is‘a product not because it is matbrialised activity, but onlyv
as an object for the active subjecCtececcoes! ?;ﬁwr
(THE FRAME IS CLEAREH FROM THE TOP OF FRAME DOWNWARDS REVEALING
THE OBJECT TC BE ANOTHER MIRROR FACING THE SPEAKER) ‘
e+esesthe various surfaces, perspectives, colours, tones etc
A which were the components of a three-dimensional eﬁvironment
give way to being more about light, and its recording medium,

motion picure film, emulsion granularity, scratches, dirt etCees

sesseven sound and the disturbances of air melecules can be.

saffectedsessevnsessns




SILENCEV.lPAUSE : BEGINS T0 CARRY INTO; PLACE ON

GROUND BETWEEN THE MIRRORS THE OBJECTS NAMED EARLIER :
Soun> 2D
FINALLY WALKS TOWARD CAMERASASITS NEXT TO IT AND LINES LENS

UP ON SPACE OCCUPIER BY HEAD OF SPEAKER IN REFLECTION )

oLﬁéééﬁ to é;%gétﬁa the various ways in which we, fhe film-
viewers are being affected,we could refer to the manifestations
we are witnessing or actively consuming, the filﬁ on the screen
the camera (INDICATES),the overall apparatus and method of

representation or reproduction as, the signifier. That which

is signified, or denoted, are those various surfaces, perspectives,

colours, tones etc... which are components of this three-dimen-

51ona1 env1ronment..T.. ,

Those matters, thoughts, responses we flnd n our heads during
Vand after this process{o" |
veye; could be taken to have been connoted.
ERnREkIXER connotatlons to do with a partlcﬁeif person or people
a pafticulaﬁ activity, a type, a group, a pﬁrsuit,ja moral

attitude, a social position which we need te examine in relatioﬁ
to the active consumption of &higg;this object, pfodﬁct, a

piece of motion picutre film.
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aSeeing'

put it is the visual element of which wevare more concious and Vhii

35

£¥3¥§ environments are a combination of visua

is more immediately useful to usg - it is the ability to see that
assists us in avoiding bumping into things; few people use their ears &
for such pragmatic or mxkn.mundane b3 3 purpose he ear is an organ /
1ess used for everyday tasks - it is more relaxed less excitabl_ A
Sight requiree muscles to work reflexes to ‘functio earing: by»
comparison is benign, is detectable without movement and, within the

immediate environment, does mot always emit from a particular direction.i
Behaviourly, sight perception is a mea uring activity, comparing ‘and
quantifying familiar phenomena with an a&,entive and concious frame

only funitioning sense. ;

Culturally wgh%§e§°c§A

form_andwfunctiP

Hnsio} as an abstraetion in the form,and :unc ion (0}
and culturally: acceptable in_ this 80
than kkak ang deviation in the form and fucntion.of
The history of music in relation to the history ‘of the cinema

Music as a tool in the arsenal of the maker: of Cinema -
of Cinema

sight is pémitt

Music as a weapon'in the arsenal of the mak 3
M“§$¢ as a tool in the storeroom of the maker of Cinema is ‘one with
o K

whii:h we are all familiaa‘.‘r - try listening e “.film without vision-a-ndr' |
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By¢¢xamining ZEQE image being projoqted onto this rotlectivo our(ﬁo
a‘tho vie'or can recognise and subsequently interpret the 1nfornatiot
%\%ﬁg@t{ruc% in the mind's eye, the place in which the cam
reduced to two-dimonaions, the various surfaces, porspectivoa, ‘ B %

colours, tones etc whieh are the components orm threo-dimenaional

onvironmont. Together these make up a scene, this room;
CHAVC TR TICS , (T oAT@CTT, 1T BovourRC,

ﬂth its particualr _ms and which aaaociate thia plaoo ut

. (SsocipeTe ‘

Prs PAce wiTH
tho viovor7nt parttoualr person or péople, a particualr acti

oosivo trames of the f:l.lm strip i.ntroduces another perSpoctivq, that or
time., We are familair with what occurs on the screen when the film 18 run
through the camera at a faster-than-normal speed - a slowed motion offoot ’

7 what

‘beloved of eportopeople and bloody Hollywood c:l.noma diroctoro = bu

’_[ or the longth of tino it runs fox' and what occurs at what point during

its run ubaoquontly, at which point one aoction ‘of film is Joined to

Z .~ another and in what ordor in relation to its shoot:l.ng? Th:l.s ﬁ.lm ”
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By examining 2@?@ image beinz vrojected onto this reflective surface

TO CAMERA

the viewer can recognise and subsequently interpret the information,
“mereRy

-‘gggﬁwrecongtr‘cyth in the mind's eye, the place in which the camera

reduced to two-dimensions, the various surfaces, perspectives,

colours, tones etc which are the components of7Q£QSthree-dimensional

environment, Together these make up a scene, this room; eempiote~
CHARALTERUSTICS , (TR o SBcTR, 173 BovourRC, (TR DinenSions

with its particualr and which associate this place with,

viewer,/\a particualr person or people, a particualr activity,

- a type, a group, a pursuitr(jmHH%1hr1r1QHHHﬁ4F04—hsuhty_an_an4&3ﬂ25ﬂ4£;>

a moral attitude, a social position - factors, information, not actually
present in this image but which, irrefutably; are present in the mindt's

eye of the viewer, To challenge the pre ce of these 'facts', is to

challenge the viability of this image, 'zghinterrogate the viability of
khexvisuakxaimmenk thig image of this room is converselay to challenge

the presence of those, if you like, psycologically induced 'facts',

Besides the reduction etfect‘of squeezing a three dimensional environment
onto a two dimensional surface, the recording of the scene onto succ-
essive frames of the film strip introduces another perspectivg, that of
time, We are familair with what occurs on the screen when the film is run
through the camera at a faster-than-normal speed - a slowed motion éffect,
beloved of sportspeople and bloody Hollywood Cinema directors - but what
of the point in time at which the camera is turned on, or turned off;

or the length of time it runs for and what occurs at what point during

itsru;j’%ubsequently, at which point one section of film is Joined to
another and in what order in relation to its shooting? This film
incidently, this series of images is unedited in that sense, ©

So the two basic factors which the film camera deals with, time and space,

are radically transformed in theo-r transference to kke screen



environment., Together these make up a scene, this room; -eemptete~

CHARPLTERASTICS  (TT ol S%eTR, 173 BorouRC , ITX DimensSions
with its particualr_ and which associate this place with, £
lﬂuﬂMg’n/ | P FBSocieTe TS PLACE waTH

the vieweryn? particualr person or people, a particualr activity,
/ " - a type, a group, a pursuit,{ﬂmm&mmmwe_t;&;
f%l a moral attitude, a social position = factors, information, not actually
present in this image but which, irrefutadbly, are present in the mind's

eye of the viewer. To challenge the pre ce of these 'facts!, is to

challenge the viability of this image, ’Z;'interrogate the viability of

khexviEnatxeismerk thi® image of thié room is converselay to challenge

-

the presence of those, if you like, psycologically induced 'facts!',

Besides the reduction effect of squeezing a three dimensional environme:t
onto a two dimensional surface, the recording of the scene onto succ-
essive frames of the film strip introduces another perspectiveg, that of
time, We are familair with what occurs on the screen when the film is run
through the camera at a faster-thén-normal spreed - a slowed motion effect,
beloved of sportspeople and bioody Hollywood Cinema directors - but what
Lofrihevpoint in time at which the camera is turned on, or turned off;

i

[ .onﬁhe length of:time it runs for and what occurs at what point during

b

its r} ubsequently, at which point one section of film is Jjoined to
é&:Zf‘ another and in what order in relation to its shooting? This film
incidently, this series of images is unedited in that sense.
| So the téo basic factors which the film camera deals with, time and space,

| are radically transformed in theor transference to kke screen

- description of the use of film being 'objective' or Xxkux 'true'to

life',pallors significantly under such rudimentary analysis. /nd yet
the majority of film presentee by the Industries of Cinema and Tele-
viskon and even parts of its sub-culture claim just this, or what is

more bothering, expect the audience to assume it and passively consume

the unquestionable, unequivicable phenomena, where Truth itself resides,
A A ¢

where Authority ib sacrosanet, where the Illusion is justly transparent.
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"The act of filling a space, such as thig auditoriumf\with sound, is to
recreate without toom much trouble and often more convincingly than with
many (moving) pictures, a surrogate environment of the original. In the

same wa y asAFhe film camera/there exists as many onportunities for con-

¢ﬂ’;§§? cocting an 1llusionistic representation - where the microphone is placed

in relation to the subject; the type of microphone employed; the point at
which it is switched off and onj what oc urs at what point during the
time the recording apparatus is recording; and then the various processes

through which the sound recording, like the camera's recording, can be

passed before reaching out ears, or eyes., *o%—ieaee—ei—%h?Kfactcrf

is the context whthin whichkk this image and this sound is .seen and
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By examining thesm imag //Fro ected into this environment the viewer

can recognise and subseqﬁently interpret the information which re-
constructs, in he mind's eye, the place and fime in which the recording
apparatus reduced to two dimensions the various surfaces, perspectives,
colours, tones etc, whichﬁ:;t the components of a three dimensional
environment.

¥ikxxkxax This reference point that e “ALJL the mind's
eye - this particular organ, (describable as the seventh sense), has
recently been tracked down and isolated by a team of physicians, neuro-
surgeons, anatomists, psychologists, patholozists and other experts
working in London at the London Fidm-makers Clinic. The orgén is
actually located in the outermost ektremity of the brain's frontal lobe.

Here is a greatly enlarged model of the newly discovered organ -

%Nfﬁ<~¢,, ;

'Dv-n\ﬂmuﬂv +hanchd A ha accardabad wid+h +hao hrointa Punatdian +n nnqnnﬂ



/ﬁwﬁlﬂ’h«frd:;¥'
vassed before reaching out ears, or eyes, Ne%—%eaat—eéh*hﬁkfactorﬁ

3s the context whthin whichkk this image and this sound is seen and

neard: tohare Mow Adlbiion o e Al | posntibion ot ke
qVC»- IM,WL%M«MM’K"W { Commedinbin: 1

By examining thegm imag //?ro ected into this environment,the viewer

can recognise and subseqliently interpret the information which re-
constructs, in he mind's eye, the place and time in which the recording
apparatus reduced to two dimensions the various surfaces, perspectives,
colours, tones etc, whichﬁ:;: the components of a three dimensional

environment.

, '; . ! :
¥kkX¥zkxmx This reference point that-haa—E:;;Lae£ocﬂkd-%q~,the mind's

eye - this particular organ, (deécribable as the seventh sense), has
recently been tracked down and isolated by a team of physicians, neuro-
surgeons, anatomists, psychologists, pathologists and other experts
working in London at the London Fibdm-makers Clinic. The organ is
actually located in the outermost extremity of the brain's frontal lobe.
Here is a greatly enlarged model of the newly discovered organ -
Previously thought to be associated with the brain's function to assess
visual information and threby perckive space, it has been established
beyond all reasonable doubt that this area, which is actually sited just
behind the lower part of the forehead, which has incidently led the team
on to reconsider the function of the eymxkrxmxx eye-brows, that this area
is the space in which, so to speak, srace actually exists. The mind's
eye, referred to by the team of experts as M,E,, ME, actually is a
highly concentrated cluster of nodular nerveéendings arriving from all
the other active senses and combining with the faculties of memory and
imagination to synthesis an illusion of three-dimensional space - three-
dimendional space in other words does not actually exist out there #r

here, but only in our mind's eye.




