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What you have seen so far is approximately 12 minutes of
continuous recording made on the 22nd August 1973.
Continnosu in that the playback you are now watching i%%ﬂqas
long for you to watch it as it did for me to make it. Ther has
been no editing or removal and addition of materia%f%o this ppih
point, simply an exact record of what the camera and microphone IA»L L“¢~
“wore exposed to. |
The rrocess of editbng can be employed unobtrusively to add or
subtract material such that the as unaware oquuﬂ occunng.
Likewise for instance, any added material sound and vision either
separately of togehkher, can be selected precisely, usually such
that it represents,rather than records the actual moment. The
original moment becomes supplanted by one which could more accurately
described as a secondar} or even a surrogate reality, the kindaof
reality that exists twleée hours a day on the face of the screen
of the television you are kpw~watching at this moment.
¢d’12Vﬂs’pdssib¢exthere§ere hav%jcontrol over these editing
processes of selection and ¢ ext,either as an individual,
such as I have now, or as a group, which is the established #=a
tradition of television, then you have an effective influence @&

on this secondary, media reality.

What I am reading at this moment I wrote out an hour ago in order
to be able to present a considered point of view based on

experience.

What follows is a recording made some three weeks ago which was
?unscripted in this sense and was a purely personal investigation

into the nature of the piece of equipment you have seen, in

collaboration with my own thoughts. It will serve to demonstrate

for one thing the varience between the prepared statement like
this one and the unprepared, spontaneous, reasonably relaxed
chat that follows. I have selected a four minute section from

that tape which I will edit onto this tape 10 seconds from the
word B edit, at a time when the three tzapes and the necessary

equipment can be assembled together., ZDIT. In fact I hope that will be

tomorrow. 5 - 4 - 3 -2 - 1.
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and of course treated with utter seriousness.

PAINTER - backprojection onto 21" diagonal canvas
of a painter applying paint (monochrome) im an
aesthetic fasion until the screen is covered. On
completion the scregn is removed to reveal him
behind it. ]

GARDENER - a window box with a variety of vegetation
fills the bottom of the screen. In the background and
to the top of the screen the gardener, just visible
througk the plants, prods and pokes and waters.

An orgen plays in the background

)
PORTAPACK - the cmara on a tripod faces the recorder and
the operator. It is switched onto record. The operator
leaves the frame to zoom the camera lens onto the helical
scan head area on the recorder. Having returned to the
recorder he then is seen %o knock the tape as it is
being transported past the head such as to cause pictube
.break-up in sync with his taps which are at the same

- time being recorded on.the soundtrack. Having returned
again to the car !
removed from the tripod. The operator xExmwex picks up
the recorder and aligns the camera and himself with a
mirror such that all threé{elements are seen together.

amera the lens is zoomed out and the camera
2
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