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Dear —
O

1 am very pleased fo confirnm we Lnuvite you grom 18th to 22th of cctober. a P
to present your work within the gramework of the "English Avant-garde n
Films Retrospective”,we organise in the center Pompidou. 5]
About the conditions,we will be able Zo pay you your stay-expenses @)
before you Leave Panis (about 30 $§ each day);we will pay also yowr Sy
thavel-expenses,but only about one month after the show:forn that, o
you Will have to send me the train ticket,when you will hefuin Ln et
London.1 am sornrny fon this delay,but 1 hope you will accept nevertheless O
to come in Parnis;anyway it will be with a great pleasure. N
Waiting for your answer, £
e
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Sincerky, yourns
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P.S:; ALL means of thansport other than "Train second class" (aircragt,
carns,....) will not be nepayed ,it 44 a contrain of our adminis-
trhation!!!!



The Pz2rsvectives on Avant Garde Film exhibition made the first

touchdown of its Zurorean tour on the Beaubors Plateau in Paris

during Octoder, The Centre, (revealingly named aftsr a French nolitician),
resemnblss a mislaid chemical works and must brin: floonding int-> the

ninds >f its very numsr us natrons memeories of Amico Cadiz and such

like uze:tings of natter of a more vrofound nature........huze exhibition
areas contained little but vhrsical scale and novelty - the ciblioteque
revortedly zaxkzkamst was in coatrast to this - and the Plateau

outside bustled and huwrmed to the sound of music, and other itinerant
ouskers.

In such a melee at first it was difficult to locate the whereabout -

of tne film exhibition. A dozen other events were takingz rlace and were
all generously represented on the indicator board in the recentiosn hall
and there, bottom right, the Arts Council roster, en Francais., It turned
out to be the only poster encountered throuzout the city and it was

not even in evidence on the very floor where the screcnings were taking
vlace in a largs room to the back, in a corner, wita 50 cool leather
seats; shades 2{ a2 Wardour Street viewing theatre......actuall - they

had just-ﬁgﬁisgme alterations made which meant there was only one automati

projactor available and a sound system that barely funci}ggggg It secemed

o the gathered itinerant film-makers and viewers that Fi%gsg?gagg%y
nhigh »n the Beaaborgs list of priorities in sr»ite of the xeEEraskex
extend:d to khexxkzkkkry Ri¥wsxakmxm David Parsons, iz ‘hodes, Felcity
Sparrow and Myself by Alain Sayag and Jean Michel Bouh»urs. (David Curtis
was ~resent at Arts Council exnenseg)

The first few shows had translated notes but these faded out along with

the rossibilities of any formal discussion which seemed not to bve
custorar amongst the rerutedly loguacious French.

Languagze protlems were hardly evident, the majority of our hosts inside
and outsids thes Centre having seemingly learnt English in the last ten
years - it seems the Bnglish are as entrenched in a2 lanzuage as thoy
aver ware,

The =znall audiences (15-70Q) for such a huge and vopular centre reflect :d
2 rivalry that otill exists in—s»ile

grours 1in Paris in spite of iadicatiorns such as the
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=czlection manasers to ianclude "work on narrative" was n substantiated



by the films scresned and led to inappropriate juxterrositions with

thé more formal work some of which attemptzd desperately to stay within

k% its chosen cate-ory - like the bYetier films surveys n=22d sharne and
intention in the area they have delineated.

Rose Lawders rapart on the Colloque de Lyon outlines an indiviiual resronsz
t> the problems confroating French independent film-makers and thouzh it's
tempting to draw rarallels with the IFA, taeir main problems ars zreater
in that there are no productisn faciliities, no vroduction money, very
little attention ziven km in edication generally or specifically and

small surport for screenings or distribvutisn (though the Paris Fslm Co-o3

have set-uv an efficient looking distribution office at 13, 2ue Monmatre,

Paris 75001 -"B-228E23% strencely missing from the last FME France listinz?

But there are a lot of people struggling with the prodlems (and eacl

other) and the situation looks like improving if only because the
authorities are dangling the financial carrot in return for unification
between the disparate groupings; fkx it would seem the only course available
in order to raise rroduction and screenings from its preseant small

though vigorous 1evel?i§§tt§ﬁe film-makers of Britain are not in the

best position to offer ognions or advice since it is obvinsus from the IFA
experience that there is still a lot to be learnt. In such a rosition

it would be pointless and foolish to take sides; I would be delighted to
scresn and talk with any of the French grours and will be most eager

to view their work which it is promised will be arriving shortly for

screenings in this country

Ot 'R by 1Y



T Mike LEGGETT
KNATHORN
Murchard Bishop
Credito Davon
Grande Bretagne

_ daf' Paris, le I8 Décembre I9T8
vos réf Cinéma n%6L45 AS/MF

nos ref .
objet :

—

. —

Dear Mike, &)
o
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Sorry to answer youwith a little late but I was very busy with Michael Q.
Snow's exhlbltlon which opened the I3 of december. EE

O

We had a little problem because we received your letsr with the complement {1
ship but It lacks the travel tickets. Can you return us them as soon as tn
possible to process to the paiement ? Gj
oy
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Dear Muc
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ROSE LOWDER
ALAIN SUDRE
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fom gt back from P,
fhe ’ an, ¢
Owr,u:,;(:tf' R M cha : “/"L’ r Thets attla welf
Show n J - <
M,{/g : A‘”’?"‘-ﬂt avend gkt . : 72, ﬁ!UE DES LlpES
Couneid Gendn ke welf o Apude canso A NMON
/“'Mcm“?!g! %”‘;/h/wmzd%é%‘z%’ L~ z
W 3 . ; “w = Jw’”'g :
Mm%edk/h%d number 29 f8 Lk, P
¢ bt owm"“j - , 27 M. 1938

1 dhows . 2 trtminga 1) Gt
: ‘ ’ : /M’&o/ Aoked Pt sk anis

A
T R A il s it i
v film . ato M&#mMWML
e bnfrlinotely )

mbm sl Sk g
Mader . JW%'W Fitno



| : u ‘ % = e g
/ m Aftsehorts iwmmmwwaw R &
WU de abl & had U w0 tack fpue, _ oo Lb e b | . Besengt |

For Altims W, soel, had & hay lome ﬁMAHqM&'/u;/" 7{%,/&%
theree w fhe tod Jm&w?k'(qumﬁ%h-muw),%@%mw
b b Thad %/ow Wk Fraffees M1735/W 1940, 7%,3' feo 4950 et
oone pothoy dod by H g 7/141wv\,h;)—M/rLa,ﬁ/L] M e fellow asks &
7t A las mwm@wmmﬁm@aw)w WC Lrnuince hop,
e A fibm S 57 xpormimontis AwvYIC Thas L‘g@mm«,amrmmmz
Apwisses Bt pe wants an E%AFAJ.(W neh ) b WM&MW{@(
Eetir Youmg ') He Nuioma' Pl Setossl = 3 gmita | Rovg hight, umovitaby, 2 do frc
s ] Y E, by, R ferimlit) Phod- o 7 ~ S veo s 75 ol
/{a«»m PLikeing Wivise Reves



(o ] allnke
aok & Fum ks Ewmpe
(fv 65 bor )

COLLOQUE DE LYON 8«I0 September 1978

As decided in Avignon (see FE number 9) the working party (J.P. Ceton,
Guy Pihman, Georges Rey, Giovanni Martedi, Dominique Noguez, Yves

Rollin and myself) met regularly in Paris producing a report on the
various aids under discussion., The result was a document of 30 odd
pages sent to everyone of the 73 £1lmmakers/people involved who were
supposed to be interested in the project and were therefore invited to
the Colloque de Iyon (52 from Paris, II ILyon, 3 Nancy, 2 La Rochelle,

AvVierop

2 toulauae,\l Orleans plus Alain Sayag (MNAM) and Jack dajos (CNC))s
A
There were all sorts of pre-colloquy squabbles, the main one as to f
its venue. The final choice of Lyon became inevitable due to the fact
that none of the Parisians wanting to organize the event in Paris (some
had no objections to Lyon) could produce an united team, a suitable
meeting place and a viewing theatre within the deadline, Those against
the decision to go to ILyon were partisans of complete unlimited ace
to the symposium and also that all conclusions of every possible ns
be taken by a majority vote of all such persons that desired to be
present regardless of their degree of previous invelvement or
complete lack of conmexions with independent films of an exppm,me
nature,

Organigation proved to be efficient. Upon arrival filmmakers werd.
houséd: in different hotels throughout the centre of town (one was given
a 1ist of all the participants, their addresses and the sddress &
phone number of their respective hotels while in Iyon), discussign
took place in the new Bibliothdque Municipale and the evening f£iln
shows took place in the Espace Lyonnais d'Art Contemporain, ;

Work started next day before Georges Rey could even open the m
with noisy protests from Louis Skorecki (eritic/filmmaker of C8
Cinéma) objecting principally about the organization of the iirent bt
the following uproar prevented any understanding of the ismy Meanwhile
more or less lengthy statements composed by absent or present invited or
otherwise persons began to pile up on ones table so one had ﬂxe choice
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between watching the show or reading the notes. One could 3
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orgginals besides distribution to say nothing of the gentl&

fairly soon make several deductions, Many of the people present
were not involved in independent film but people using the sit
(oreated by a minority of sotive filmmakers) for their majority
(public acceptance and state funds), The result was that all o
suggestions to work on the report produced for the occasion or eo

permit each person in turn to express his or her opinion was doeﬂac-
in great disorder. A mixture of lefty politics, suspicion and |
hypothetical inferences,

Day 2 one wondered what one could do especially since the leading
actors of the previous day soems to ts_% everything was going

very well, Amongst the disputesiPatrice Kirchhofer proposed the

need for a "collective means of production" in Paris, A workshop i
would seem a reasonable suggestion but the trouble arose when w

of the crowd proclaimed this was the only acceptable aid one em
possibly consider. Guy FPihman argued that although this item f‘;_
corresponded to the wishes of many filmmakers there were others m
required funds to carry out their work more than collective equ!.pm'k.
Claudine Eizykman said her work did not require other than ruaﬁ,*‘” ly
easy to acquire items and several other filmmakers were in th:l.q
situation including myself, Skoreck!. had upheld that ﬁmﬁgﬁ en
government bodies such as INA, mm ete,, were adequate t¢ war
need showing a complete misunderstanding of the concept ’j{;
gince these forms of aid present strict controls on ones nogati

¢

to use expensive professional crews and equipment, Alain
familiar with the contracts in question, made a statement ta thh
cfﬂgt. Alain Sudre proposed, seeing that there were two clear
priorities by no means mitually exclusive (collective means of
production vs other alternatives such as direct aid for work and
screenings), that the group devide for each filmmaker to work on the
project of his or her choice (greeted by pandemonium and violent
refusal), Sound level reduced slightly while the upholders of the
"collective means™ suggested their methods for incorporating a direct
aid to filmmakers to appease the dissenters, Ahmet Kut said to put
the probable funds into envelopes and to run a race for their
obtention, Skorecki that persons benefiting from such monies be
chosen by Dominique Noguez, and Marcel Mazé stated that since he

was against all methods of selection one should have a lottgry.
2




Skorecki, ever ready to oblige for the good of the comnity. ]
recommended that one third of the aid be given to each of the
serious propositions, Some people still held all funds should ¢
through the collective means of production, Jack Gajos showed =
great patience and said that although one spokesperson or committes
would have been preferable, this was not an absolute reqnirouat tar
future dealings,

I haven't mentioned the Iyormaist startled by the insults and noise,
unable to compete in Parisian intrigue, unaware of the past and
present wictims and victories, they had remained silent. Fighting
against time, at thks point Dominique Noguez proposed a vote om the
motion to form a non-profitable association ineluding all persm
present as its members to deal with the problems of giving asd" n
independent filmmakers in France (greeted with great cries of
enthusiasm "let's vote! let's vote!™, From then on point of no
return, utter chaos, The Iyonnais asked for a definition of thc
motion, this was refused, 40 people voted for the Association M
Cinéastes Indépendants, Différents et Expérimentaux (A.C.I.D¢Bs)y.
the main exponenta befng Dominique Noguesz, Marcel Mazé, Jean Pie
Ceton, Giovamnni Martedi, Patrice Kirchhofer and Skorecki, Not
having been given a satisfactory mm explanation, 3 Lyomnais
against the project and the others voted a “refuse to vote" w
Nicolas Villodre (Coop Marginal) coherently refused to raise his
hand in any circumstances and George Rey presiding did not
I} people proposed and voted the situation entirely unace
that an alternative should and would be sought for (Paseal
“Bdouaxrd Beux, Cathy Dubois, Philip Dubuquoy, Claudine Eisykmah,
Guy Pihman, Prosper Hillairet, Christian lebrat, Catherine Legallou,
Pierre Rovere, Alain Sudre, Dominique Willoughdy and myself,

The A.C.I.D.E, proceeded to vote for their committee, the I3 retired
mich to their relief and the Lyonnais m to witnmess the
proceedings of which they d4d not take part,

The next day most of the I3} stayed to meet the Iyonnais to explain
their possible future plans and to ask them to let them know theirs,
Since Lyon Dominique Noguez and Marcel Mazé have tried to negociate
the reincorporation of the I3 within the A,C.I.D,E, but this has
been refused, We have reasons to believe that a schism such as the
one produced at Iyon, comsponding to completely uffor:nt film

practices- Amem nat in fact hinder our possiuutiea for future
ad for experimenlal [avant: gande woRK . ’ A Suluge..
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Thanks so much for your newsy letter; glad that you made it safely
bgck to Avignon - we made it rapidly back across the Channel via

the hovercraft and in the time it took.to drive from Ramsgate to
Exeter had developed a stinker of a cold; but I was hapry that it

the dissappointing amount of work the Beauborg had put into publising,
I think it was worthwhile if ondy to begin to encounter tinstitutional
responsiveness'....o0. - But I shook off the cold, chaired a
Co-op meeting (during which the enclosed paper was discussed - usefully),
and then high-tailed up .to Newcastle for a further teaching stint -
that at least is all over now and I can devote more time to finishing
many unfinished projects, contribute more efficiently to organisational
matters; and prepare to move house in the spring! I'1l1l probably be
moving into the Bristol area; the film Co-op that has been in embreo
there for so long in now all set - I was involved in interviewing for

.arfull time co-ordinator to work there and in- the new year the place and

the people associated will have now excuse to hang about complaining

.fghey have nowhere to work....I'm optimistic and- generally am looking

ereward to moving into or close to that city. I was there ten years
ago and pote tially it has a lot going for it. I'm certainly wary of the
bovine pace and interest down here!

The Enlish Show in your town sounded good - I'm glad. I daén't think
William Raban did such a bad job in transcribing your article. To be
quite honest I found the intricisies of the tale as ¥ related in your
original difficult to follow and William as the all powerful editor
obviously decided to assist his readers. I personally would never do
such a thing but William has always had a strong sense of convention
and guess this became another example of his practice showing through!
I don't think the relationshins after the schism have been too consused
by his alterations - no more than the confusion that se=ms to @iist

anyway in France at the moment! We have the two groups over here as
well; Association of Independent film Producers representing the



fring of the industry side of things and the Indevendent Film-makers
Association wheih is the group succesfully informing (if not better)

those interested in a complete renewal of the film/maker/viewer relationshp
together with all that includes and implies., The IFA is varticularily
active in committee at the moment preparing to make recommendations for

® promised legistlation (which even,¥hich is more likely in my opinion,

if unsucessfull will have gone a long way to clarifying amongst film-makers
what is going on, what remains to be done.), what annoys me s0 much at the
moment is that the Co-op is having so little to do with other film-makers
and each toher.

So when you come over in the new year you must be prepared to visit the
set-up in Bristol, Nottingham as well as several places in London. And if
you cam make it down here I have piles of archives covering the whole perini!
As well as material related to the view from the side of the funzing bodies
since I sit on .one of the local advisory committees......quite apart that
where I am at ;¥@a@sut LOUREIAT Parp aamrecabiecy miciP1AKIORF &Rk, but

rather lesiégu“éé&Qi.U? posn se swes :°2°T ‘(¢ 3d 9) Soezadiy
I bought a eouﬁie of issues of Melba back with me — I only wish we had

30N
such a ﬂ&ﬂlﬁ%ﬂdﬁ k88a6%bh B3R Kndl Tu‘%h%ugt{gco JO%}p%hqu;—op working
party which arose out of the discussion paper enclosed might be to ‘push
for funds for such a similar publication. I like Melbas layout approach

and:lamitably, since I don't read French, that's all I can apprecié%@....

and I' think it is the same for most English people. A suitable distributim
point you might be able to find when you come over - but the english 1anguge

~publickti$ns have a bad enough time so I wouldn't be optimistic.

b

Perhpas the Beauborg gave the Dutch a better publicity deal? I haven't
seen any of Zwartjes recent films though the early ones upto about '71_57
I d3iked very much. RkmyxaxmxXikuxkim He-stayed with me once and I vieited
him xn Holland and the. films are like him - puzz’ing, obsessive, visually
riveting and eliciting a response somewhere between a laugh and a chok@.s..
the most recent was shot in colour using 'speciéal equipment' and seemed to
loose a lot of the power of the earlier simple films. Then he attracted a
lot more money and I wouldn't be surprised i€ he is now burned out, a bit
like Dwoskin is how. (They are good friends). But he was active in other
fields as well - I would hove he has simply redirected his enormgysE?uklxﬁ
rExERkiaX talents., I was pissed off at the way he treated other f&lm-makers
and implicitly, the viewers,

Again with the Phders I can't be of much use - a bit OutXSfﬁﬂziffald 88 I
believe they say! There is the ex-head of the RCA film school, Stuart Hood,
always on the side of challenging and opositional elements but I@on't

k?ﬂ?'&_ﬁs SSBS%Fi;3F6&69Ad9%%21ﬁkﬁi“3 to the Educational section of the
BFI.



