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CONGRATULATIONS

are extended to all those who have
entered this exhibition - an opportunity
for serious artists to exhibit their
work is remarkably rare these days and
for you to have made the effort to use
it is laudable,

HOWEVER, WE THE UNDERSIGNED, feel it is
nacessary on the occasion of this open-
ing to point out what we see to be the
reality of the situation in which this
competition has been held.

FELLOW PREZEWINNERS & EXHIBITORS

the opening ceremony, the awarding of £I000 in prizemonies and the organization
of the exhibition has been arranged and sponsored by WESTWARD TELEVISION. This
company's name, in effect, is going to be attached to our work and our effort
by being seen in galleries, talked about in newspapers, magazines, television
and film and broadcast on their own network.

WHAT WILL NOT BE DISCUSSED SERICUSLY IS THE WORK ITSELF, ITS IMPLICATIONS IN
TERMS OF HOW IT WAS PRODUCED AMD UNDER WHAT CONDITIONS, OR THE AVAILABILITY
OF REGULAR EXHIBITION SPACE FOR ITS FURTHER DISPLAY.

What WILL be talked about is the FACT that this company has organised an
exhibition and presented some prizemonies. (It should be pointed out that
there were about 1,800 entries all paying a 50p entrance fee.)

WE, the undersigned, have a more specific complaint which nonetheless, we
feel applies to everyone particularily to those who own a television and
recognise the significance of its AUTHORITY. :

The FIIM and VIDEQ category was sponsored by the South-West
Arts Association, presumably in an attempt to introduce into
the tradition of the competition work involving these con-

- temporary media as employed from the comparatively independ-
ent standpoint of the artist., There were approximately 40
film entries and only 6 video entries. For reasons that the
judges themselves might be able to supply, the largest
amount of money presented in the whole competition went
equally to a videotape and an entry involving both film and
tape. Smaller amounts were given to other films as in all
the other categories.



Essential to the spirit of any competition is the principle
of fairplay. Fairplay that recognises that those individuals
who choose to work in the same medium as that employed by
television irself require that their work be exposed to the
public with the same consideration as is extended to the
painter and sculptor. To show a painting or a piece of
sculpture on television is a pointless exercise if the true
value of the work is to be appreciated. The audience however,
would usually be aware of the work's true context - the
gallery. But to show part of a film or a tape removes any

“point of reference; the film or the tape on a television

' screen is what it was designed to be = a firsi hand exper-

ience, To shuw un er*ract even with a careful infrod-~=ron
" can destroy just thais,
(WE ARE AWAFR. .l.at this jractice is a continvwous =i

disastersusly; accepted part of the phenowena of

television but that this is no reascz for the artist

or ANYONE to therefore have to bow #:: that traii: ..l
It has been suggeated by one of the prisewinners 1i:. -"an
winning entries in this section be shown ‘n thair eniitcuy,
even late-night, on the channel owned by %~stward. Tn...
entries, being prizewinners, would incurr no additiora:
expense for the company and the situation of showirs :n an
art gallery, a context almost as equally unsuiied as che
use of extracts, could be avoided.
Westward Television, for reasons best known to themseives,
have chosen not to represent the two prizewinners imentioned

" above in a way that would be fitting to the entrices .on-

cerned; thereby, we maintain,exposing their true motivz:izns
for the involvement in the competition. The televisiun
company has a responsibility to the ratapayers, taxpaycre
and the viewers who put up the money for the pris¢ and whe
deserve to see what they are supporting.

FELLOW PRIZEWINNERS & COMPETIiTORS

we respectfully ask you to support us on this matter. The right of exhibition
space is undeniably our right as it is yours - the situation we are all in
today could be a great deal better. :

WE DO NOT NEED THE SORT OF PATRONAGE THAT WESTWARD TELEVISION OFFER US AT
THE MOMENT. WE DO NEED THE SORT OF SERVICE A TELEVISION COMPANY CAN PROVIDE.

The West has a 1ot to show - what Westward Television shows at the moment
matches but a fraction.

APPROACH YOUR ARTS ASSOCIATIONS AND COUNCILS, YOUR ARTS CENTRES AND GALLERIES
FOR THE IMPROVEMENT THAT IS NEEDED.

WE ARE CAPABLE OF DOING BETTER QURSELVES:

LOUISE GEMVCR SARAH GARRA(T
FELIPE EnnEwm” 70 MICHARL L7oGFTY
CHRIS GARRAT: DAVID < DOM
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Chris Garrett, who had been unable to collect his prize on the day, made
a vigit to the cinema 1n the Dorset County Huseum. .

DURCHESTER PROJECTIONIST STEALS SHOUW
A special report from our roving trick-spo@tar,

DﬂF-J.Be_l_.iné s o'arlgng‘, , LAY i 48
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_Dur inveatigator, poaing as a member of the public, made a

special trip to Dorchestar A tuo dayse after the opening of tha "
‘Ueetward TV Open Art Competition Exhibxtion at the touwn' s art
- --- gallery. Flashing his. out of-data Peter Cadbury invitation carqa‘
__in the direction of- the doorman, our. man wes ftisked, X-rayed
and. robbod of 15p. Ho stumbled into the br&ghtly -1it projection
“area, eat down and assumed an uttituda of total involvemant. _
ommee - Two aeconds later, Alan Richards® Film; "Quarry", ended. No ice-
_ =crean girl appseared so our men assumed that it was a continuous show.
No chaneca. -“Uell I dunno what. yer make u' that,“ bagan the projectionist,
: 8 ¢ aépoae its quita nice photography, not like summa this other rubbish,
el e canﬂt tell 5? it s upsida down . or- back ‘to front or what, nn story
in it _nor nothin!, I shunt bother stayin' 1f I was you,. yau don‘t
wanna 582 any moTo do yer?"” At thia, the: other threa pl- members i

" " of thes audience shuffled out, but our man, treined for 3u:tx:u:h

1—-en--crises like these, stayed put. It was now one against one and

: ) tha“ordaal got grimmes. The projedtiéniqfé comméniafy aﬁ&lénticg

' bacano more animqfod, ﬂaking i; 1mposslyla to w&tch tha next Film
iﬁé;; " (mike Legget’'s "Erota/nfinz 77‘53 he crashed the stacking chairs

—— - into- haapagwggéiﬁgad ‘the ‘1ights on and off and Tiddled éround with
the ‘door. J“ﬁnk&ma that this whole fiasco mighth»be part of soms- -- -

evant—garde audienpa-involvament art avent, our investigator
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cool they will manage to manipulate us into the position they want
to make things cool for them. But I think if we play cool, (like

by saying no editing or restriét the discussion to the time alloted)
then we could rapidly move off the art thing, which is propably
what they expect us to want to discuss, onto the topic of more and
bettgr local origination material where people in the area repre-
sent themselves, which seems to me to be the heart df the complaimt.
It will appExxxkx be better to anpear positive in such a situatiomn
than purely griping and obviously if they agree not to edit, (a
pre-requisite I feel), we can ask them questions which they won't
be able not to answer. Ultimately this may seem like falling in
with their way of playing the game - I feel not and anyway I feel
it's worth trying. If they go back on any agreements they make
either in relation to the programme itself or its ramifications
then we start publishing more information like we did the first
time and which is now obviously beginning to have effect.

RECORD; November the 30th they say for studio so we need to get
sone things sorted out quickly. (A) Do we agree to do the prog?

(B) What do we use in terns od an extract? (C)What do we plan to

do in the studio?

For (A) T say yes. (We can't really back out at this stage anyway
unless there's a good reason. :

For (B) I propose a ten minute piece which will make the point in
sound and vision that the medium's capable of better things. Frank-
1y I feel the Belfast tape might be misunderstood in the context
that is being offered unless we take the discussion right away into

rea entirely ie a complaint about the reprcsentation
| know if an

a different a
of the war. I don't know Chris's work welll enough to
Alan Richard's has refused to take part in

2 was badly damaged by Westward.,
sections out of

extract would ‘'work'.
anything even though his fil
The only thing out of my stuff would be one of the
Heart Cycle is in three parts; 1. The ten
'real image! abstract,3. a pretty 'mas-
ten minutes of

the tape you didn't see.
minute laughing face, 2. a
que' technique abstract, My
laughing head followed by the discussion.

short statement which is read after the extract,
why we published the broadsheet and Post M

preference would be
For (C) we preparc a
(Whatever it is),

which states orten an

obviously includes parts from it. These other two will obviously
have something to say about what's happened up to then. As soon as
that has been cleared out the way then we start to get them into



a corner about why this is not a regular feature of TV and generally
why it is we can't see something of real interest to people in-
stead of the constant diet of middle class ‘apathy; this nmight
involve nugging up on the francise regulations and could involve
a criticisim of then. This would take place in about ten minutes!
And the crowning glory is that we have a Portapak in the studio
recording in the studio-rccording the whole thing; and seen to be
recording; and playing back every now anf then or at the end., The
tenptation is to have cveryone involved in the discussionj; including
an audience, However unless we insist on nore air time I think this
could go against us with too nany voices trying to say the sanme
thing zkxwRE= in.different ways at the same time! I say one or two
of us talk whilst the others nake a tape. And rcfuse to work with
a compere ie just then and.us - no one in between.
What do you tiink?

"The following MOnday the producer was phoned to be told that all the
original signators of the Broadshest had agreed in principle to take
part in the Format itemn,

On the Thursday I discussed with the producer some details about how
the item would be conducted. lie was non-commital., It was suggested
that a resume of the conversation should be exchanged or at least
sone kind of confirnation of what had been discussed comnitted to
paper, lle thought that unnecessary.

The following Saturday a Memo was sent to the producer,”




MENMO to Roger Gage, Vestward Television. FROM Mike Leggett

'REFERENCE; "FORMAT" item including discussion between Michael
Leggett, Terry Fleet - Production Controller, Rod Allen - editor
of Broadcast. ;

Further to our phone conversations of the 13th November, 19th
November and 22nd November, I thought I would Just note down some
of tae points that came up with rarticular refefégnce to the way

,the programme item will be conducted.

The item will start with approx. five minute section of videotape

prepared by myself. This will either be the'lLaughing man', the Heart

Cycle' or any other tape mirkwkx®x or film which I consider repre-

sentative of my work”w ch I consider will be fairly represented

in extract form. This will be bought to the studic on the day of
Tecording, (Friday 30th November), together with the necessary "
vidcotape playback facilitiés so that the extract can be played ¥

i
|
I
1<
3
l

‘vack as ‘preliminary to the ®%® remainder of the item, in the studio
.guch that the studio camera will be copkying off the I" tave monitor.
!At the end of the extract, (which we can arrange at rehersal), the
!studio camera will reveal the playback VTR which will be sited

near to the monitor.’

.To place the preceeding piece of tape in context I will then make

fa short statement to camera explaining briefly #ia%& what had been

 seen was only an extract and that it was made using portable and
privately owned equipment.

The discussion will then proceed between the three rarticipants
|without the aid of a compere., During the course of this one or two
colleagues, (also independant film and tape-makers), will be wegiig
making a simultaneous recording of the discussion and should oceasionally
be allowed to come into shot whilst they are doing this. The disaussion
will not be interupted obviously but the point is a simple one in

that it will be essential to make it clear that the extract that

was seen was made by myself using my own television equirment and

that it was not made under the ausvices of the comrnany itself, This
point will of course be made in the statement but I feel it

necessary to establish clearly just waht that sort of television
.lequipment is - the vpoint will be made visually without wasting

words; seven minutes of discussion is no time at all and five minutes
of extract is the absolute minimum in arder for it to 'work'.




‘Towards the end of the discussion period say within the remaining
20 seconds, the recording being made using the portable equipment
will be played back into a monitor such that the previous part of
the discussion will suddenly apvear in retrospect. This will be %4
the end of the item which could acteally end with the playback
monitor, as at the bezginning of the item, filling the frame.

T feel it unessesary to Introduce this item since the statement
should provide any contexting that's necessay. Should you feel

it neccesary to give an intro then I will want to see the script
of this beforehand. Any comments that are to be made afterwards

I should be aware of as well,

I hope you don't feel I am being too demanding or suspecting your
professional abilitites but as you may be able to gather from the
preceeding documents T feel it essential that where so desired,
people are able to renresent themselves on television with the
assistance of the producers and technicians. It is this which I'm
‘sure you will be able to provide.

The following Wednesday morning a reply was received from the producer.

Dear Mike,

This is to confirm that you will be coming
to the studio on Friday next, 30th November, to
appear on 'Format' in a discussion along the lines
set out in your memo to me.

This discussion is one of three items in
the programme, so if you could get here by 10.30 am

we will have an opportunity to set up and test
your video equipment.

I look forward to seeing you on Friday.

Sincerely,

- -
/f'//*-

(Roger Gage)




"That afternoon another phonecall was received from the producer., He
said that Mr Terry Fleet was going to be unable to appear in the disc-
ussion and that a Mr Clive Gunnel would appear in his place. Since this
person was asother producer-announcer, it was pointed out that this would
change the potential viability of the discussion. lie replied that we
could 'take it or leave it', He was told that further consultations
would have to take place with the other signators.

In addition, Rod Allen, the 'neutral' editor of Broadcast was consulted.
He thought that the item should go ashead and went on to say -
RA...if you want communication then you use the channels
that are open...:
‘ML Yes I have channels that are open in a very....
RA...to 250,000 people....
HL...certainly not numbers but I prefer communication on my
own terms in other words, comnunication:rthat occurs in the
way that I think it works the best. '
RA I'm sorry I think that's wanking.
ML (laugh) Well yes you probably would because you are involved
- in the Industry.
RA Well no I' m involved in communication.......

and a little later

ML I guess there's going to be a larger degree of conpromise
involved than I was prepared to give.... '

RA If you want to go to bed with someone then you've got to
compromise.

ML (laugh)

S RA I mean that..

ML I'm not sure I fancy Westward Television that much..

(Both laugh)

The producer was contacted again and the new position accepted,

In the meantime, a reporter from the local Exeter paper had rung to
say that he had received a press handout from the public relations office
of Westward Television and that he was wanting to check their story. In
the course of a twenty minute converaation, in which the reporter made
some careful enquiries, the other side of the story was related. '

The next day, the tollowing item appeared on an inside page of the


































Meanwhile, 2 BBC producer returned his copies of the documents
together with a letter,

ey iy

B/B/[C/ BT

BRITISH BROADCASTING CGRPORATION
TELEVISION CENTRE WOCOD LANE LONDON W12 7RJ

TELEPHONE 01-743 8000 CABLES: TELECASTS LONDONPS4
TELEGRAMS: TELECASTS LONDON TELEX TELEX: 22182

2nd January 1974

Dear Mr. Leggett,

Thanks for your letter, I am sorry
to have taken so long to return your material.

Although I wes suitably horrified to. read
the details of the programme you outlined,
it did not have any direct relevance to the
programme we did on arts magazine programmes,
because we treated the subject in general
terms,

Yours sincerely,

&;( M-S g

(Philip M. Speight)
Producer, Real Time

Michael Leggett, Esq.
Knathorn,

Morchard Bishop,
Crediton,

Devon.

cda
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¢ Are you intending it to be secen?
: The orocess isn't complete until its been seen by someone.
¢ It looks like a figufative painting to me with a story
ttached to it.
, P: I can't explain that ot er than it's readynade.
00.11% ¢: Thank you Fhillin - in the eecosnd half of the programmé......

Cc
a

Club Biscuits - Walnut Whip - Angel Delight -~ Canada Dry -
gggrage Tavern - TV Times - King's Carpets - :

00.15 C: How do you bezin to judze sculpture?
B: Same but different because one is looking at 3D forms
and we selected only the one prizewinner because of its xkaxx
character and conviction rather than its shape.
C: %Well accepting that, one has to stand back and look at

00.15% 4it, what criteria do you look for? (Again!) Is the title
important, is it important to know what the sculptor was
intending to convey?
F: Maybe with a piece of abstract but the strength will carry
it otherwise.
C: Has what looks like a blood spattered post have any place
in an art exhibition?

00.16% r: Absolutely; that question has so many possible answers
but this piece has a specific title and a specific meaning.
C: Well nevertheless you did only award one prize which was &
this one....
Cameras range over the piece of sculpture,

00.17% C: Did you create this one before the story or did the story
come first?
S: Talks about the 1little people, the families,being five in
number and needing somewhere to live, Finding these boxes
and having a lot of trouble and ending up in cities and havirgg
a pretty hard time.
C: %Was this Zbne for your own amus=ment or was it done to
entertain reorle - children?
S: For myself.
C: It is a symbolic view of 1life you have.
S: I guess it is but unintentionally.
C: This looks vretty symbolic and way out, have you ever
engaged in more conventional sculpture?
S: Conventional pot tery to make a living but the sculpture
related to natural forms (!) and out of this evolved my

00.18% first 1ittle family and then a story.

s C: Did you make each of these individually or make use of

bits and pieces you found?
S: Each little family is very aware they are stuck in a city
so they had to be made that way; they each live in cardboard
boxes made in ceramic which becomes the structure for them to
live in.

C:Thank you... film and video is new this year; here's an excerpt
from Just one of the entries.



00.19.
00.21

00.22%

00.23%
00.25%

00.27

fen

A silent film about the Devon landscape with sub-Belius added.
C: That was an extract from 4 a film and this is a section

ke for which SWAA, the South “estern Arts Council awarded £
B: The South Western Arts Association...

C: %hat do you think is the future of film as a means of
artistic expression? And video?

B: It obviously should be included in any exhibition though
there are difficulties in showing it. (2) It is the art form

of the future, the present and the future.

C: How do you begin to judge film on just one showing?

F: It's difficvlt ~ tre wide variety of categories; the one
we've just seem, the documentaries, the'amateur' holiday movies
The selection was based on those that showed the most individual
character and willingness to brzakout of the convention of
cinema. The ones who won the prizes were those that had that
strength, or suggested that they were young filmakers who would
go on to stronger work.

C:Ie there a public for this tyre of modern art film, the none
commercial film? The film without a message.

F: I don't think its true that it hasn't got a message. It has
messages@£§§¥&ﬂ§9are not used to dealing, it's a simple matter
of adjusting ones sights away from normal conventions. I do %
think there is a future, it's a matter of people getting used
to this sort of work and hopefully this exhibition will offer
an initial opportunity to do that,

C: We're going to look at a very different plece of film now,
A piece of film concrete using location and animated abstraction
with sound; otherwise inpossihle to d:scribe.

C: One of the entries in the maxmrkkkkmx film sec ion, just one
of the 2100 entries for this competition. Only 150 were selected.
Gentlemen what about some words of inspiration for those who
didn't make it this far,

B: Not to be discouraged and continue woth their work; there
will be other cpportunities. After all we were very rigorous.
C: If at first you don't succeed....

B: ....try, try again.

F: One of the things about being a judge is that finally it's

a pefsonal judgement. So the result was to encourage peonle to
go foreward rather than make a final judgement. An open Judgenent
C: Co go to the exhibition. I'm sure you will find it an inte-
esting and enjoyable experience......

Out,with dimming lights and more composer.

- - T S - S D - - - - - .- -

C: Compere
B: Peter Bird
F: Simon Field
: Phillip Osbourne
S: Tan Wright







APPENDIX B ITEM ON FORMAT FOR DECEMBER transmitted
: 3rd December 1973. Complete transcript.

L-M "....now you remember that "estward's Cpen Art Exhibiiton
a c Zory for film and video. Now one of the prize-
winners in this section was Michael Teggett, Here is an
excerpt from his winning entry."
Laughing-man extract. ey
L-M m #ell when Yestward's ﬁit exhibition opened in October, a
broadsheet was disteibuted by several of the film and video
competithrs hcluding Mr Legrett,alleging that Westwards
prbme objective was to gain rublitity rathér than spons-
oring the arts. Anoth=r criticism was that Westward did not
show any of the rrizewinning entries in their entirety on
i Westward Television, Well with Mr Leg ett we have Rod Allen
the editor of éroadcast the television trade paper and Clive
Gunnel who speaks for Westward. Mr Leggett, can I start with
you first. “hat is the bésic objection and criticism that
yoﬁ'héﬁe? i

Well I think it's contained within the few words that I've

e R

written down here - I feel not at ease in this studio it's
a very unusual place to be in and so I would prefer to rgad
what I have to say first which is quite short and ends up mi

with a question to Clive Gunnel -

What you have been watching for thke rast five minuters is the
beginning of a twenty-five winute videota-e reccrding nade on
equipment such as this, whkich is partable and relatively in-
exreneive and which thereby differs fundementally from that
equiprment used by the brcadcasting comranies such as our very
-own Westward Televsion. The elementary mzture of the oreration of
this video equipment together with the fact that it costs less

to run than a home movie film camera Las made it ro=sidle for
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me to mae a recordiag in which was presented, in thes examrle
shown, an entirely rersosnal view of ro ality a: szeen thr ugh tre
medium of the telev.sion Jou are waiching at tlis = :went. There
afe other tares ~nd fil=s that decerve a showing. For instance,
onet at was nade the other c¢ay by Touise Dénvar and Navid Redon

~ threy have, incidently Yeen forbidien to, fron =akin: a re-
cording of this discussion - abrut thre recent cvente at Bucks
Mills where en dutlt for otker reorles sewverage is being .
constructed,

Yhat I hope will fYappen ir the rsmaining time the televisibn
comrany has alloted for this item, is a discussion whrich is being
held in the, as I've said, unfamiliar ENFRIURAYRZRE environement
of this televsion studio and whick T would like to open by ask-
ing the rerresentative from Westward Television vhy it is that
other individuals and grours such as trose of us here ‘today are
‘not allowed to say what they want, in the way that trLey want to?"

I can answer that quite simply - I'm not allowed to say what
I want always in the way that I want to. And can I make one

thing clear - T do not talk for Westward Televisitn - I talk...

«.I was told that you woulad be..

..I talk for the people of my vrofession and in ny professia’
who you have in letters and panphlets maligned and denigrated
as to their vrofessional cgpabilities. I do not represent tle
company, .I represent a human being who has worked in this
industry since 1951, I'm a professional in it which I know -
you dislike, I am a professinnal, I am vroud to be a rrofes-"
sional, I am proud to work with good professionals all around
me, I am not allowed to say always what I want, I anm also not 
allowed to say it in the marnner that 4 alwavs want to say . it,: ..
Nobody has that ri ht Mr Leggett. There are rules governingh -
Fhat we do the same as there are rules governing what every&»f::

/body in 1ife does - I did not invent the system.
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Mr leggett, can T ack Jou this following on from what Tlive
Gunnel has said, do you cbject to what peonrle zre caying or
how they are eaying it do you think for exarrle trat there
should be soﬁe kirnd of code some kind of rules, the s;rt of
thing that Clive reffered ts or de you think th-at re.ple
should be totally free?

¥ell I was talking earlier on to you about tie nature of tre
discussicn we're having here_whereby I was told originally &
that T would be talking to Rod Aller and a reyresentative fron
Yestward Television. However T find you're hgre as well now
I'm not denigrating vour rrofessioral capabilities or the

fact that you can have a useful function in a situation like

tkis but what I'm saying is that I 61&& it unnesessary for
your rresence to be here when the three of us are old enough
and have been having conversations long enough to know that
one doesn't talk such that‘one bores another rerson or such
that one #mesm fills upr too much time..

There was a slight pause then when Clive storped talking had
I not been there to help you, and that's what I'm here th do,
to help you, there might have been a rather 1on§er rause which
would have been difficult....ﬂ

Well this brings up another point whereby televigion seems
demand, that's broadcast televisiion which is quite di fferent
txnmxihkx once again from this, whereby everytring has to be
compressed into a certain time space. I feel ttat this seenms
to be quite unnessesary, this is where this equipment'gets us

out of that, we can do it for ourselves in other wcrds which

is what this tape is possibly about....
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Michael, vou say that television seecns to have to comrress

what it does into certain reriods of time ~ the fact is there
are only 24 hrours in the day and only threee chonunels of tel
viison in any given area and on thoce channcls there a great
rany different kinas of demands, for entertainment, for info-
mation, for cultural programming, for srorting programming.
Apart from the semi-arbitrarxheditorial decisions that the
programme pianners make, how else would you allocate that time?
Obviodsly, inherent in what I'm saying is a criticism of a

system that you say you have to work under.....

Everybody has to work under, we're not an exception, tele=-
viison isn't an excdption, every way people work in life has
rules......we didn't set the system...

¥W8're talking about te’evision and I'm talking more specif-

' ically about gﬁgk it is that television can best serve the

ML,

functions of the comhunity it is within..

Well alright how can it best serve the functions of the g
community, can it not best resent them by rresenting a
concensus view of whay the community needs, by rresenting a
concensus view 6f entertainmengﬂa concensus view of fictional
drama demands by presenting a view of the news tkxk which will
appeal and be understood by the majority of the people. Tele-
vision is not a one to oen medium %% television is a one to
many medium and out of that comes many of its faults and out
of that comes many of its virtues...

But I've never ifen any evidence from any of the television
companies tQﬁngust this balence, this inbalence, in other

words to bring it nearer to a relationship of one to oen...
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But isn't the balence inherant in the medium, the fact that
there is one transmitter and many receivers - it is not a one
to one medium....

That is the way it is done at the moment, I don't see why a
larger numBer of transmitters or a different system of say
cadble television can be encourgged so that we can deemphasis

this mass media concensus.CQUGH.... I don'f believe you any-

way, what I feel it is that it is convenient for the broadcaster
’
to have only cone transmitter because in this way....”IBVzl&

lost my ﬁ.z point,..
as I've read and

Can I give you a point Mr Leggett becauseAI've read every
document you sent and some of them I have to confess where
approaching hysterical.......

oh no, JXXNIKKXREHXERXBREXXESR grE¥¥R. .. ..

+»..Well the ones I've read believe me....

+.I think you're oversensative.,...

+.I'm not a bit swa sensative, it doesn', affect me in any
way,shape or form....

...you are a professional broadcaster...

- «+1 am a professioanl in a professional industry Mr Leggett

but what you said, ydu said you had a right for your film to
be shown.....nobody has that rightaMr Leggett, here are men
in this studio on these cameras who if they had the right'
could do a film of their own they can't, we don't have these
rights

Why don't they....and.wky don't other people in the community. .

CGq..Because.there's only 24 hours in the day.......

I‘iL 4

Ca34

«ses..Why can't this happen?

But there are no such thing as rights.
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Clive can I ask you something, Michael is makini‘a point in
a demand that hos btesn manifzsting itself rece tly wrich isa

demand xkizkxfzrvikexkixg ~n the rart of’for the moment #maa

pressure grours but it might be renresentative of a more
ceneral demand, for non-rrofessionals tc have sore kind of |
varticiration in the prozraaming on tefcvision, to have some
kind of access,to use a buzz word, to the tel-vision airvays,
do you see within or as an extension cof the system,as a
profeSsional broadcaster, do vou see any way of letting reople
kave this kind of participation, have t'is kind of access?

I feel quite strngly that they are eventually _oing to have
all this - the change in ten years cince this station orened
in thz involvement within this area is quite rhenomenal. g
fertyrleddeve You say I'm emplyed by Westward Melevision

but I work for these people here and throse reorle looking in
the monitors at home that is the veople for whom T work...

Did the viewers ask you to do that for them?

i'o more than they ask Patrick Heron to raint rictures or

you to make that but they will damn soon tell me if they Ram
don't mrxkxkke want me to 25 it for them I can tell you that
without any cdoubts at all they will let these reople up there
know and I will be out of here so fast my-backeide won'; 1P,
There's no doubt about that -:they very fast at knbwing who
they don't want in this industry as the change round ih people
like me. There must be a quicker change round ih this industry
than in recing grivers.

I don't see in fact how that is fed back to you..T really

don't see it harpening....

e — e




cG. .+what otker way is there Af knowing?

RA., Do you not see the zimrle senction of the nurder~s zame that
actually tells y~u kow many peorle are watch nz, hFow many re
peole are turrign off, T mean I enjoyed watching that tape
very much and I think the a2udience here enjored it but I conld
hear then switc*irn~ off 2ll cover Rartmoor.

“1,., Yes because you're accerting television ixskrzzEmxk as a mass
communication instrument whereas I feel it should be used in
a way that meets with minority interests..not just concensus.

L-M. Gentlemaen, I do have to stop you tnere, the time has once

again flown rast....

L. ...agzin, you see....
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APPENDIX C CHRCNOLOGY OF EVENTS

]

9.
9.

10.

10.
10.
10.
10.
10.
11.

Entry forms last date

Entries to acceptance points

Judgiag in Dorchester

Prizewinners notified

First phonecall to Westward

Prizewinning ceremony; BROADSHEET distributed;
FORMAT Xmission

Dorset Evening Echo iten

Garrett visit to Dorshester

Mailing of Broadsheet and Post Mortem
South Western Arts Association report
Broadcast Story

Westward contact ML.

19-22.11. HRegotiations continue

24.
28.
29.
30.
2.

5.

12.
27.
10.
20.

e 52 0
11.
11.
15
12.
12,
12.
12.
1.
2.

Memo to producer
Fleet substitution

. Express and Echo story

Studio recording Plymouth
Enisgsion in Format for December
Letter from Leggett to Fleet
Lettexr from Plecet to Leggett
Letter from Leggett to Fleet
Letter Irom Fleet to Leggett
Publicaticn of Wayward Action!
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THE PRODUCT®ON OF THIS PUBLICATION

Conpiled from a2 collection of notes, letters, reports, clinpings,
drawings, photographs etc all of which are related to the evolution of
events, Contributions come fron, (wittingly and unwittingly);

ALAN RICIARDS
ANN PLUCK
ANNA BROCKET
CHRIS GARRETT
CLIVE GUNNEL
DAVID REDOM

DARJEELING T. DARLING

DEREE JOHES
DUNCAN MORRIS
DUNCAN WOOD
FELIPE EHRENBERG
GECF WORRAL

AND OTHERS, THOUGE THE CONTENT AND OPINION EXPRESS

GRATIANM DANTON
HUGH STODDART
JUGH WILLATT
IAN WRIGHT
JARON KING
LISLIE PEILLIPS
LOUISE DENVER
HARY WHITENHOUSE
MALCOLM LEGRICE
MICHAEL LEGGETT
MICTAEL WOOLS
PATRICE EERON

THAT OF THE OTHER CORTRIPUTORZ,

PAUL PINCH
PETER BIED
PETER CADBURY
PHILIP OSBORNE
HILIP M, SPEIGHT
ROD ALLEN
ROGER GAGE
RONALD PERRY
SARAF GARRETT
EIMON FIELD
STEVE POOLE
TERRY FLEET

ED IS NOT NECESSARILY

Conpiled by Michael Legrett and printed under the guidance of
el Maistro, Felipe Ehrenberg with the help of the company at the

BEAU GESTE PRESZ,
Langford Court Couth,

CULLOMPTO!,
Devon,

February 1974

Total !laterial production cost was approxinately £19, Distribution
by nailing to potentially interested individuals and groups.

THIS BOOK IS NOT A LARGE EDITION, FOR ITS CONTENTS TO BE OF USE

IT MUST CONTINUE TO BE CIRCULATED - PLEASE FOREWARD TO ANOTHER PERSON

WHO YOU XNOW WILL BE ABLE TO USE IT, OTHERVISE RETURN TO THE PUB-
LISHERS FOR RE-CIRCULATION,
(A CONTRIBUTION TC PRODUCTION COSTS WiLL ER WELCOMED, )
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