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MICK HARTHNEY

103 Freshfield Road,

Brighton BN2 2BL,

/

EBast Sussex.
Tel 0273 604141 day
0273 604907 eve

APPLICATION
For an award
for work,from the Arts Council of Great Britain
Artists Film and Video Committee

May 1983

Amount Reqguested

£2,500

enclosed ‘supporting documents:
Curriculum Vitae
List of works
Publications
Photographs
Proposed work
Budget



Fronosed Hork 1083.....

Tn 2 vprevious application (10207 I included a detailed description of
work up to that time,together with a» sketchy notion of how I would
proceed from then.he latter Gevice proved to be prudent.ly work in
the last 21 vears hus taken all kinds of unexpected tuvrnings,involving
verformances, thich I swope I woyld never do at one time,installeations
and far more writing and thinkirg about video than I would heve thought
healthy or even vossible inm 1970,

Ly vresent obses=ion is with a multi-screszn,multi-monitor
installation format,first three,then six,and at last,bowing to symnetry
and megalomania,nine monitors.’he objectives are,first,to produce a
work guite unlike the experience of television,which is best acheived
formally by installation work.Secondly,to mnke a work whose overall
nature,rhythm and mocd can be ascertained fairly cuickly,as one =cans

a painting before deciding whether it is likely to reward further attention, et
i |

but whose full internal relationships,narrative thread,oversll rhythmic

nuances and structure all require either repeated visits or a sustained

viewing.Thirdly,it should be nleasurable: I am no longer interested in
educating,challenging or annoying the recinient.I want to make work I

can Live with mrself,and vhich will activate & given space in an emphatic

&

&
way.Having saicd that,I have to nieet ny own standards of work,which are

still guite rigourous: witness the nurber of pieces I have started =2nd

abandoned in the last two years-about six.

I have been exnerimenting for somc tine with editing/mixing
natterns which will produce hoth a flow and a cellision of images and
sounds,and will lend themselves to narrative devices in a wny which

facilitates their destruction/reconstruction.I have settled,for now,on

a continuous wipe crcle,which alternates overall colour fielcs wid
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glinpres of imagrry,the duration oi wLno

point in 2n action or event dspicted.it's

for animation,leaving the in-letwecning to be covered by coloured after-images.
Certainly (yes,Dave) Paul fharits was an influence,but the effect in video,
with the wives,is quite different,as is the purposc.l want to o¥npand and

complicate thie format,having used the first instsllations this year

&
0

a testing ground.The final projected work should be fairly comrlex,wit}

ey
X

basic cycle of about nine minutes,but with varicty interpesad by tenes

running asynchonously,to give theoretically unlimited permutatiors.lus
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etil helieve in ina

se just updeted kinetic work.l
n
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carriers of mcaning.The meanings will be = Dbit comnlicated hovaver,
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In the first model,shown at AIR,dornuvary 1777211 wonitors and inares
are normal orientation,one direction to snch chanrsl.fn the

e

medel ,seen at J.V.C.,March 1983,5ix monitors were used,with thras invertsd

o

and two channels transposed,rctaining symmetry,but introducing an unpredictab
element to reinforce the fragmentary nature of the imaszery.Both these

models were produced with many edits,performed manusll+,to fit into *the zaps
e ] 9 O L

between wipes. In:the nine monitor version,a number of refinements will be
introduced,to improve the technical quality,to meke vossible various
dynamics in the pace of ectivity,and to make feasible a certain amount

of interchange and correlation between monitors.This in turn will mske

it possible to intrdduce narrative and spatial elements into the work,which
will cumulatively tease and encourage the viewers' ability to make spatial
and temporal completions between comwonents of the work.

I believe that this format will enable me to complete several installation
works whose technical and logistic demands will be simplified by a uniform
approach,but which will allow for significant variations in character.

I usually overshoot madly for any given piece of work,and find that
both out-takes and afterthoughts produce spin-off works.As the final form
of the work is ambitious,I intend to make a single-screen and two-screen
versions from the same + additional footage.This is a year and a half's
work under consideration,to include promotional material and presentation

logistics and negotiations with venues/equivpment suppliers.
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1 worli,continued
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Proposed worlk,continued S

The content of the work will continue to be what it always has been:
posiession,power,defiance,deceit,control,etc,but with more specific
situations and relationships delinented through short sequences of crisis
and catastrovhe points,.This work will be very beautiful,but to make it

o

so I will need one inch @r High band U-Matic facilities.lcnce my aprlicatione

Budget
Original footage £500
Editing : 2250
PN vid CabaUs £500

Insertion into wipe

secuence on one-inch Z 500

Editing on one inch 5200

Show tapes,

actors,

brops,

costumes,

musicians,

photography,

stationary

atc.etc, &£550 upwards
2,500 i

Amount requested : £2,500

Mick Hartney
May 1983
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LIST OF TAPES AND INSTALLATIONS MICK HARTNEY

19722 Early experiments with portapak

1973 Installations utilising delay/loop

1975: Commenced intensive experimentation with b/w equipment,various
configurations of monitors,cameras,VIRs.Compiled tapes of short
exercises.

1977: 'STATELESS': videotape,20min.,b/w and colour
'STATEMENT': 2-monitor installation with tape,b/w,continuous
'SILVER SCREENS': 3-monitor installation with camera,b/w,continuous
'NEWS FLASH': single-monitor installation with tape,b/w,20 min cycle
' SYNCOPAQUE': videotape,10 min,b/w

1978: '"WITHDRAWN FROM EXHIBITION': videotape,10 min,colour
'A LESSON IN BAD TASTE': performance with videotape and slides,30 min
'ORANGE FREE STATE': videotape,25 min.,colour

19792 "STATE OF DIVISION': videotape,6 min,b/w,stereo sound
'CAMPUS PIECE': videotape,3 min.,colour
'PARTY PIECE': videotape,5 min,colour
'MIXED DOUBLES': variable installation ,colour and b/w,20 min cycle

1980: YANCHORED STATE': videotape,5 min.,colour

'IMPLIED STATEMENT': videotape,5 min.,colour
'WIPE RETAINED': videotape/performance,10 min.,colour

I have also engineered tapes by Marc Chaimowicz,Tony Sinden,and

assisted with work by Tamara Krikorian, Stuart Marshall,Stuart Pound



MICK HARTNEY

CURRICULUM VITAE

Born: 1646 ,London
Educated: University of Sussex 1965-1968 B.A.(Hons) fmerican Studies

Brighton Folytechnic 1972-1973 F.G.C.E. Art History " Theory

Work: 1673-74 Visual irts Officer ,G.L.A.A.
1975-present: iHead of Audio-Visual Media Unit,
Faculty of Art & Design,Brighton Polytechnic
Began usjing video 1972
First public screesning 1977

Selected Screenings up to 1950

1977« Gardner Arts Centre,University of Sussex
Vaidstone Open Video Event,llaidstone School of Art
Artists' Video,Washington,Tyne & Wear

1978:  Whitechapel Art Gallery
Artists! Video,Washington,Tyne & Wear

1979: Acme Gallery,London
Tondon Video Arts
Zunstlerhaus,Stuttgart
The Kitchen,lew York

1680: MNew 57 Gallery,Zdinburgh
Europe 1980,ELAC,Lyon
De Avpvel,Amsterdam
Galerie Studio,VWarsaw
Artists' Video,Washington,Tyne & VWear

AIR Gallery LVA INSTALTATIOLS,London

A.C.G.B. Video Bursary lovember 1980



Selacted ‘ereenings 1907-nresent 8
“1081: Leme Gsllery,london

London ilmmelzers' Co-~on

2y

yoetherlands

The Lsrk, msterdam

died late Gallery; londor

Arnolfini,lristol

~

Institute of Contemuc r Arts,london

i

Third Tye Uallery,livcrrool

¢

1082 Institute of Contemvorary Arte,london
British Council Tour of Janan
5low Dancer,livernonl
Lxpanded Media Show,Bheffield
The Tate Gallery,london

1083 AIR Gallery,LVA Installation Show,London
J.V.C. Video Centre,Ficcadilly,i.cndon
The Kitchen,lNew Yorlk

Brichton Performance Testival

Q

Tapes and Installations completed since 1980:

1960 Steady State 16" col. sd.

AM./P.H, 50" cycle,thres-monitor installation,col.sd.
1081 Embarkations I-III &' col.sd.

State of Alert €' col.sd.

1982 State of Division 2nd version L4' col.sd.
Dickler's Whammy 18' col.sd.
Implied Statement 2nd version 5' col.sd.
State of Imergency 16' with performance col.sd.
Applied Statement 4' with performance col.sd.

1983 Between the Lines 60' cycle,three-monitor installation,

col. 6 channel sd.

Between the Frames 60' cycle,six-monitor installation,

col. silent

Work in the following collections:

A.C.G.B3jBritish CounciljArnolfini;Institute of Contemvorary Arts;
lational Film Archives;London Video Arts;Brighton,Sheffield and
Coventry Polytechnics;The Kitchenj;Electronic Arts Intermix;

Montevideo,Ansterdam;Fantasy Factory;John Sanborn



Documentary and Collaborative ‘ork:

Tapes made for/with: Harc Camille Chaimowige ; Tony Sinden ;

Sonia Knom ; Susan Hiller j Charlie IHooker

Documentary tapes/audio visual work:

Publications:

The Sculnture of Willem deKooning (Tate Gallery)
llarcel Broodthaers (Brighton Polytechnic)

Laszlo lLoholy-llagy:lizht/space Modmlator A.C.G.D.
Serpentine Summer Show II 1930 A.C.G.B.
Continuous Creation 1981 A.C.G.B.

Anthony Caro 1982 A.C.G.B.

Landscape/Video/Art, Undercut,1983
Big Signs,Studio International 1933
Video Art: Obserwation and Obfuscation P.S. 1979

Regular reviewer for Art Monthly



