un voyage en 73 emtre 1"Europe et
U'Iran. accompagné dun va el vient
d'individus dans un espéce de con-

pére i la casse dlimages e crée un
serpen! pellicule qui n'est jamais rendu au
bul-a boul - Le film fonctionne au niveau

voi de modulaire
camions et —= P a T
d'associa- ') . ) défaul. &
ww G | MONkey’s  Birthday’ | rere
Islamiick- kilo-
eys G YA - 3 3 méires de

L wu || ‘L’Anivers de 'une long 1 se
tourne en : :‘;:‘3:
16mm el e e

passé i une tireuse Matipo Debrie &
la Fim Coop de Londres en 74
Beancoup d’emploi de boadle dans le
temps comme dansla lechnique.

Un sens soaven! aléaloire se réca-

10 rocleanx qui comporie environ 170
petils lableaux. variantes du paymgisme
Iyrique. du religienx mystique. de la décal-
comanie graphique. du road movie. La
Route de la Soie en Soin
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end with the words "this letter is from o socrosonct beng to @
socrosanct being’ . Woo is u, so we ali have fo eat.

stretch out.

Keeping this in mind, one can only ogree that it is visible ond
- invisible ond children piay with it in the street. The traveller who

If there is any point to the point you are there to pomt it out, so
don't let that finger stray. To be put off by the sketchy charocter of

none. Nothing in

hair in the gate is 1o see babies where there are
the world is bugger than the tip of an April hair, a

definitely

something strange about thus plonet. Si tu reste dans bes mots, ©

lecteur, you might as well walk out.

nd mount Taiis

tiny. Oligocene, pliocene, plostxine, miocene. there s

-
¢

leove; what”

ditference will it make to the chair or the floor? The ondinary is or

Herence will it

Those who look may see or not see; what di
moke o them or me? Thase who come gy Gy o

further than thot? We con all imoagine being over the edge and still
in spoce. The films begin and end soener o later, they need'no
words; they are films. From the womb of a cow is bom an elephant
ond the blue sea produces yellow dust. =i

may be transiormed into the extra super ordinary and who con see

1969 Mare's Tail 24 hours; 1973/75 Monkey's Birthday 6 hours;

1969 — EETC in progress.

Filmography

Monkey's Birthday 1973/75

A z3 Mile film that leaves off at the beginnihé ahd:évenﬁually
comes to an end: v

4

The measuring worm draws 1tself together dhen lé wants to gtretch

f% is visible and
raveller who

out.

Keeping this in,miné; She can only agreé this
invisible and.childteh play with it in the streéta
thinks fixedly on how .far she still has to travel’ £ es faster than
her companion who.lets his imagination.wandér. [ Thla Why "MONKEY'S
BIRTHDAY" is clnema veritable plus 2%; it seems ‘obvgus- that in the i
bush one is born many - imss;;or again and again;. contlnuodsly. i

. Moony astrattitudes;transpolar longomp altitudes, throughout its
1linear: development;one sﬁould\sense;a certain inviBl 111& tiwitch makes
much of any very,thing excepting what one comen. 48F0dBi. This fundamental

. realisation even r«&ou aliy.dwili 168d the, viewef to:become just this or
thatt . .after, dll,the film, doed end with the. WOrd,ﬁ}his letter Ys from .
! a sacrosanct beihgt¥ - sdcfosanct beinga" Woo i vbo we all have to il
*‘

r eat H o . ;m‘* o é :
R s If there 18 én - po Ai’io fhe pcint you are. th g 1o boint it out;
g0 don't let thaf flhger #tfayc To be put off by the §ketchy sharacter
., of hair in, the gatd id t4-see babied where theré .drdyhondr, Nothing
§ e -in the ,world is bigger.than the tip+of an-April- hairr and mount Tai i -~
~tiny|.101igocene;;plibd ﬂh blasiiciner miocen; tHerd; 18 definitely
pﬂahetn»méi tud reiF%;d 3}!55 mofs, Jecteur;
afrché

ixl

‘ Namé Bf G&d is but into a parth d accelerator. A :;
Turkualides ﬁIihggégh corner~pf hiu.eye; 1nd pro duc8s 1t out of
the corn®p “8tRe d' ha ta o mMOnest tfansietot 1
of 1ight pen étéé*iﬁg*bfﬁfh “ ;

. Gold mount&ind domigatd: g%éilingg‘in petrifi #ish hats a
- hundred foot highj Whereih dre :buried mummified dngeld:s Gold men beat
bronze, and Jewel§ Afé seeri'as terrestridl condensersd, ‘aggigting the
i Earth's flight patii” insteld of gluck for the rich. .Spirit and flesh i
i cartoons reverse the Writing on the wall: what is writtéd becomes the
| writer without a bdusd, + .-
Hor Sat Light vultured &édt the sun and excreté 1t as a mégaiith.. Acidulous
i

i

magma sprited beat thelr wings against the inner sanctum "of & mobile
mosque
: _. The phoenix fuckéi F{re burns backwards: '“ha ", o
i i " A Time-Light bomb i detonatad and rough beasts, their héur come
oo round at last;- hover Abové the tomb of Attar; waiting to lind; with the
X . ratience of ﬂntSou“¥
; - © A mah wearing hyﬁerspéﬁlai tro bpectacles maked mating éalls to them,
{ .0 . % and an egg-doffin-.ila laid:’

and gky-write UFO'd t4-1lup8~hore down:
i There is nothing to fear from them.
g women and e bntwired with sky snakes:
e pdani g
e and rolling
living in white lighits &
: “Religioug Architécture 1s bee
- a%hedzala are birlt i-8 Q&éong

Fﬂ
4.4

iodiéy{
ith husical dr

2 n 4 perslan film set 4 boy'd asdtral. body |
#7wl " can be seen and’ hedrd fluttering inside him.. !

Spires and filnarets try
A tomb paintihg i ﬁhown with f

rravh tiurng ihtd a wheel in the desert. filled idth _water;
owards ange;s praying to the Lamby - and

lays down fules for
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ifétlent cdfgo nulf
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. Webbed ha‘g@ﬁﬁﬂﬁgniﬁm Aﬁmsm Th\‘w
. bEExgrotngd i g -"‘--.M{\'m u«%@ﬁuw *\t S, NS %‘%
= o » The-.n&ke fobhknagdancs dhd Rodps A thEERbhd '8 gft,;mpu‘ bng .
Faces of now~and ‘the Yﬁﬂ;ﬁi‘é}ﬁppeaﬁf‘im thé“'s‘bqﬁ?pﬂthﬁ Whe ctéhe “tipas to
Adam's graver The filff cuts from herg to therg; from Surbiton to
Siberia to wherever's true t&-that plco-8écond. = ‘msgievs: S
A madman in a bewler hat in the middle of the,»ééeert with an
abendoned troipé’ fléeihe,- proclaimy "I hope whéen't tukh into a land- ;
scape, that I won't regret being alone" or At Onéj hévirg Atoned: Stoned
stones will atbhe hifis et fred o el '-"v‘""'f,"éfl'-’_‘f""~- i
 The movie is a_thi¥Fd edf, third eye, Diurnal'bf.four years in the
Clobal-Trucking=-CilipaHy -WhBrétthe-truck:occasidha jii;urh's'-into-a-
metalllc-Stonehehge Blab-6f whiteilipht-ihtégratihgith¥*ley-lines of :
technology-into-TitbhitrackBV. i~ 7 W 0 RO &N
. " The truck becomas a&”gléb of burning stone,- this i hhabitants filming .
all the wnilei v {"-‘{"—“5‘;‘*~‘%" PG e R “3-_--1,'14#:;‘2‘-{{‘,,
:  Thig 18 a letteri+rfm A sabrésahct beihg “t6”a fibckdbanct being. {
. God hzs.made, hibwl¥s 7687511 117k on thit planét) ANBAEIAdng take with 1’
: " ho'citts; - &hd Monke} 8 Birthday; unde:stlidylng thefRbastding Angel.s in |
“" af much as Two ahd & Halt Mites 5t MeL1tilotd allbWapshBs Houek . - - |
" s 200000000001%: 1K B BUttabl8* ahd Aihzing forimat’ (r&LHEE: $han -the Woolworth't
~ . “ahtaeld Bhowplecd tHat EbHILlbcUth the psyehis BUBIBHE)T: for the '
=7 ¥ Thhabi takite  of AHEREEET S5 8k b srdokinaefs s iakeu danes Lam
It should bé:buridd ailve 1A the Embankment tim8 ecapsule; ‘shown
triahelated 1hte Mafyi‘ahdmaaip ‘oF -hBldg’i‘a'phiEi-tiukéi‘v'f.{:ape‘éiiﬂ" Picadilly
Lhise : BT o E @ gt gm
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HONIFE'Y'S BIRTHDAY -David Larcher, 1975

David Larcher represents aomethin’g- of a paradox in tem;‘s of Bﬂ.tiail

garde film—l{xaking. His importance and influence are indisputable y:ﬁlﬁey
remain difficult to trace-~his work has spawned no significant ep:'Lgones :
He has released only two films in the last eight years, yet their combi;ad
.Tunning time of almost nine hours makes him one of the more prolific film-
ma;:era. And, though absent from Britain much of the time, he retains hi
;d;ent.tt;v within the British avant-garde. /.. ...} T S ¥

v

f: MARE'S TAIL and MONKEY'S BIRTHDAY are firmly in the visionary strain of av.ant-‘
_ ga.rde film-making-——Larcher formulates a personal poetics in which the film-

- hmaker explores his own vision through the medium of film—-and in this sense
his work finds sympathy with the American avant-garde which shares that vision-

~ 4

LR P R R T W S ? R BN TR Ty P rmplored o ) - ary aspiration. Thus it is appropriate that the release of MARE'S TAIL in
A %ihe MTha enioti BAE AFEEs]: ‘-3\%‘;900;”‘\:‘11%@!' fagtes thatrstheid pteiieds, - e 1969 - was celebrated by Steve Dwoskin Ameri : ;
PRI 82 T iaRd B BEHErOUN "FENtUE. HAETkrtoiisanndts] hrlukd direx - -l fakiowing termn: S S D s i‘é“len%o»n) i
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8 . The film '

:eiditaz :}11' thatdvoyage, a romanticisation of the quest implicit in i;ea:o:nq
e wandering protagonist d yond

the .tnd.tv}id ool stfso » and a universalisation of that' %grast“:bgy»ond sy
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ot mpe

HEBRARED B 1t
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an g B b g sy U ™ : It is easy to see how th v ivn
. . » . i il 3 : e film operates on these three levels simal
» ‘ t
| o ; " 'gl}atgiag uic::mat ﬁ:l:; a peripatetic lens which poetically records ::o::el!y!;s
! Y. e centrality of the protagonist di
| | - tempt to reformulate the experien Mt x Staaa s at-;
RO byl e e x‘gaat oget;f the real journey into a cinematic ex- &

, o sugge q e wanderer serves as an external metaphor

for the internalised quest of the artistic i
individual. " In thi gard, -
KEY'S BIRTHDAY should be considered in light of MARE'S TATL, w;i:l.;'oriéinuglfly ’

T x|
. 3

Led R e b posed that quest
1 A §y Pl quest in terms of a highly:personal, intemalised visi NKEY*
5 & ,BIRE‘!]JAY clear}y translates this quest into th; visual idiom ofst:x:'ph:gomemf
s fin bl :::e m:_la perc:.l;edtby the traveller. But the inescapable corollary of that
: B _ quest is the internal quest of the artist/ of
R perceiver. And yet t ooy
N i ) scope of the film opens it out past the experience of any individua.)lveart?:t/per- T



ceiver. Its six hours of images offer more than can possibly be absorbed
with continual concentration, and thus the film becomes something larger than
any one experience of it. It is something to which one must return and recon-
sider. Larcher occasionally projects the film in a twin screen format which,
while reducing the running time, expands the visual information beyond the
point of assimilation. And 8o MONKEY'S BIRTHDAY must be appreciated in the
simplicity and beauty of its diary format, in the intensity of its personal
quest, and in the ambitiousness of its representation as universal odyssey.

HENDRIK HENDRTKSON

hpril 1977 - e
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laropked-tracés,jit leaves off at the begim:ling and
) eventually comes to an end.n many good films, people
die of ’t‘riirat in the desert, ut thepoint is what happened
’! to the Angels. The measuring worm draws ii‘.self together
f when it wants to stretch outy Keeping this in mind, one
can only ggreé that it is visible and invisibl%gnd
-~ children play with it in the street. The traveller who
 thinks fixedly on how farche st1ll has to trave tires
faster than ﬁig companion who lets pkis imagination
wander. This is why "ONKEY'S BIRTHDAY" is cinema
veritable Einés’one2% 5 1t seems obvious thet in the .
bush one is born many times, or agaig and again, on—ag;;é:
continuously. MONKEY'S BIRTHDAY has lot to say, which
o K\SM l’."jcs 3 b R
is why it takis a long time. Hoony-platituges tragspo;ar .

a : . i ; K . ¥ ¢ :
—— longomp altitudes, and ‘throughout 1ts,11n¢ar deelopment
AT st G g W BVGR TRY DN 'ri]'g{ R T :
one should sense a certain inavisibility twitch makes
i Lot SRR W R ROE. FHBVE L by R,
much of any very thing annexcepting what one cOomes across.

Ced Pa it TERATIRTE YIRS FEMLL L b v
. This fundamental realisatinn evenﬁ/you ally, will lead the
ot

CHATIRLES BEE TR SO e .

LRI 1
Just this or that

hay

viewer to become after all the film -
does end with'tﬁé Qéiﬁsa‘“ thié létfér‘fsufrom a sacrosanct

being to a sacrosanct being ". Woo ig u, 50 we all have

to eat. If there is any point to thecﬁoint you are

fhe;e to point it out, so dont let that finger stray.

To be put off by the sketchy character of hair in

the gate is to see babies whére there are none. Nothing
in the world 1is bigger than the tip of an attmmﬁ hair,
and mount Tai is tiny. Oligocene, plioceng plasticine,
miocene, there & definitely something strage about this
planet. si tu reste dans les mots slecteur, you might

as well walk ou%.
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CART TRACKS TO XKONYA, TE DCHKEY TE OLD OLD MAN & THE
HITCHIKSR, LAILLALATLLAALLABYTHEHOPGD, 373 L Y.,
:I:H. SOURCE PROJECTSD COKDENSED AND SEALED (NICER)

IN WAX, COMA, PRINTAFLASH, INFRARZD SUN,MOON DI3C

ECLIP3E ZLIP3E,OMAR STAR TENT, CARNAC/GAZALI GRILL,

BEKTASIII MOON CAIDLE, ATTAR VISIT ORS, CLIFF DOOR,

VALLZY OF MUMMIZ3, BLAYKST BAT, GLOUD CA STLE, BEE

KESPER, CRUCIELE, DROIE DOME, TATE ASTRONAUT,EGG STOLE,

LOOK LOOK LOOK LOOP, GZOLOGICAL HIATUS, DOW3E.., SIFTER,

DI33ZRTION, FINDER, 011 DO, JARDIY PARMES,ROSACE a 1la ROI
UYSTIQUE/BLUE MOSGUE AROUED/ LOON FLECK, IONKEY PUZZLE

MOON, TREZ,ROCK W#ILDOW, SHADOW WALK, TUMULI,CAERDROTA,

SILME 3UNRI3E, OVER ELSCIRIC IGHT, FADES OF THE RISING

. MOON, SNOW VAR, PERSIAN aHAD.J CARNAC/HSRIIT LANWTZERN, CLIFF

WALK, BOAT CRAVE, TURIILG WHEAT, BUS TOP, MEVLANA, T[IR.L ING
HORZESY/ MARIEI YPLATZ{’JOON STONE, POI'D LIFE, TA.DPOL...,
/BU"‘TERL«LY/CAHAL LOdP GUFHNI YOGI,LADY FOUNITAIN, NASTY SNAKE,
SERPENT CA/E, MR MAGIC, X RAY, L}LOPOLD TRACK, 'IOLF
LANDSCAPE, ROAD TO VAN, DO.YN TO LORRIES, BIDERSTEI! ‘ER,
FI.)HBACA.U,VIEZII' » CLUJ, -IOODC‘\\RT RIVER LORRY PAN,PETHR.

& D-\IIA(bIEPPuRD WASH, NAPO'S CdICKuN, PLUCK, CAMP PAN
NAPO'd WINDOW, STUCK, TRAVELLER3, BLACK SEA SHORE,

WIKNDY SALONIKA, SRLONIKA SPRINGS, WATER 1OSQUE, KAPO grg,,

_ﬂa n‘"é s 6

N ASTY CAT, LORRY MOVIE, RED ROCK LORRY,

LORRY CEMETERY, LORRY TOP WASHING UPSIDE DOWN
SHADOW, LIGHT CLIFF / KIRTILAZAC, SUN SET, SUN
HORTZON, XAN REAR, OM WINDOW TO OPEN DOOR,
REJEP THE TIN, SILME CLIFFS S/F VILLAGE,

BIRD CLIFF, E; CAI, STONESTEPPING, WHEELLESS,

E, CARRIES CANS, OM SHADOW, KURDS IORRY,

| HONKEY'S BIRTHDAY —— 7’% me, /aﬁm‘

T S A Fiogm 4
The Hundredth Name of God i$ put into a particle acuelerator.—-, A Turk slides
a match into the corner of his'eye,and produces  it-out of the. corner of the other

and then from his mouth: the commonest transistor of light penetrates the brain

of a wise trickster. ™ ' 0 oo R R X BN R |

L At} - o vy f oy T

Gold mountains dominate dwellings in petrified dervish hats. a hundred foot
high, wherein are buried murmified angels, - Gold men beat .bronze,and Jewels
are seen as terrestial condensers,, assistinq the Earth's fliqht path, instead
of gluck for the rich. Spirit and flesh cartoons reverse the writinq on the

wall: what is written becomes the writer wyithout!a Jpausge.
i N 4 wEy Tl R A RS fute
L Y R

Tombs are illuminated by body music, Corpsg tea 15 served. The gluinq tomb

in the mountains becomes an astral cunt, . )
Lopesdem, v
v Sehaent a,, Apdr oo iend tages
Gnauaua music accompanies the b:l.rth Eangs Triffyds. Light vultures

“r G oy,

eat the sun and excrete it as a meqalq,th. I\cldulous magn-a sprites beat their

wings against the inner. sanctum of a, mbile moaque. v ; g
LRI T cigart 0Py

The phoenix fucks.. Fire burns backwards, % o 5 iy - b
R T - ISR b S T (O #

A Time-Light bomb is detonated and rouqh beaats, their hour come round at last,

hover above the tomb of Attar, waitlnq to land, wiLh the pat:lence of ‘ants.
Li LiolulvsY Yo gui it 2ipl a

B b iy el

A man wearing hyperspatial. UBO spectacles makes mtinq calls to them, and ah

egg-coffin is laid. On a Persian flin sat a boy s astral bodv can be seen and
heard fluttering inside him. Spiresand, minareta trv and aky—wrlte m-‘o's to
lure more down. - The earth suddenly has qenltals. Nillennial brain ~pan
flashes turn the sun. , moon and earth into whitlinq dervishea at a liqht feast.

jut it ta e e g

4 e
A UFO will land, and their first meetinq won't ba with poets or ccps, but with
stones. They may spend three aeons, .dqu:lnq them, before they ‘i:link and look
at anything else. Wwhen they look foz"hunans" perhaps thev'll look for meditating

fatid b e Dt
stones.

There is nothing to fear from them. A tomb painting is shown with women and
men entwined with sky snakes. A 13 year old Nubian boy is shown sucking off

a black mamka.. Nature providez}/blow jobs many moons back, sperm vampires.

| ]

UFO's will first flabl}lm stones,‘ fo’r\'they‘know ei:’actly.v what ithey néed, and,mq‘ke
high music. In reel 3,. ths hegalitha of. c&rpa;dance afd holes in the ?roun‘d
start mouthihg. Faces of now and the future appear' in the stone, then the ’
stone turns to Adam's graveé.  The film cuts from\here ko there, tfrz)m Surbiton

to Siberia to wherevér's ttueto that pico—aecond. > \
A

Cor Npady i

I\ciam's qra;ve turns' into a wheel in the dgsegt ) £11led wit:h water, and\rolllnq
towards angels praying to the Lamb, and., Iays dmm rules for llving in’

i =l BN '\ 4 ’
white light, ] i AR Y
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Religious Architecture 19 seen as a lonely, patient cargo culty cathedrals are

built in a second with musital drills: ::Stone fronds at.the bottom:of the sky

scenting sensual vapeurs:at: the surfacé of; the.firmamentss ..a.p (*5trme «

- ' St e epeinn el ldiee ehet g pagta e

What is it4 a madman in a bowler hat in the middle. of the desert with

an abandoned troupé fleeing, proclaims that "I hope when. I turn into a
landscape, that I won't reqret being alome.! hor ‘At .Oney. -ty having Atoned.
Stoned stoneés will atone him, = [ or Eattbemie Bebard ave gboide iyt

Hebbed hanﬂs auddenly fondle ‘stoned’ with WitdE ﬂripping 1n the ‘background.
yiow by gl 03 Typop v!;&h,m ,p{ ,,,:J (,ﬁ ’f"“'\" A0

el

e !

The movier is A third ’ear.,- l(:hird eve,’ 'bilﬁ.'tnal of Four yea's 44" thé 'dlobal-
Trucking-Company-where-the-truck~occasionally turng-into-a-metallic~
stonehenge—slab—of-wh1te-1lght-inteqra‘:ianéhesieyr'i-'ﬂ!‘ 'd¢ téchnology-
into~Titan-tracks.. " Lextes i momovnd eaietavom it

The truck becomes a slab of burning ntoney the inhabitants filming all the while
UFO's b:nqling with thair brain stems, ded fmi ‘awhy thé*veil'6f territory by
taking on all comers as fuel celi{” ehriching ' ehdn, "'dlsqSEgihd tlidm{

The Sun becomes the Star of &azare@h,%@iﬂ‘aethe ‘i bepsd 14" Ehe’ Nessiah.

This is a letter from a sacrosanct Balig"td"d dacrosandt belhg: !tod has
made mvies of all life on thés planet, in one long take with no cuts, and
Honkey 8 Birthdn;, undera’ ydﬁmq ‘the Rachtalng ! Rigeli s &4 bleh &8 fwo ana
a Half Miles of Ca-tluloid ailows, ﬁas snbiék 50000(‘)000'5‘Ofl.’h 1174 ‘Buitdble and
amazing format (rather than the Woolworth!s antagid’y rypﬁpiece .that got -
. through the psychic custoﬁs), }o‘s hdlrﬂﬁi’tﬁh& r%rin‘a%’b'iw" “m &
: sten vyl s doe GHEY dalatet B0 .NnJ ol :rlﬂnmmm
It should be buried alive :l.nh(':hrsmﬂn%ﬁnlmenl!"%ilﬁé‘ uﬂps\ilé‘“‘éh% trhnglated into
Martian Gossip on holoqraphic ‘:ic&cer ‘tape BT i’ié’géilif) Hiébﬁs” o]
v ifoede o Reo !H'mo ban  noem g RE virdy. tragd Eetns
"The emotions travel 30, 000 t:lmes fast than the intellect,” Gurdjeff,.~ and
a generous qanius has stretched the 61111043 "Airei Fulther ‘than ‘Anycne else,
~and snapped it to qive bltth to a ‘tracking “andErBF i'ﬁﬂ:inct:, and’ visionary

acupuncture foz the pineai qland 1302 Anol va goRt D ypaly nptiiee e

9 et

SEAr RS R gred e bl 4 b et

T itar Erh cenon E1R ooeiade wila (el Sepluaps pe s
theote Williams, 1975,
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MONKEY’'S BIRTHDAY.1975

16mm.. 360 minutes.. david larcher’s travels with a

donkey .. beside .. the road .. movie..
situ... printer tests.. bi- tri- quadri pack and more..

between reels guarantee tension.. splices in
loop ripper reconfigures time..

print in average condition but breaks
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a sunday morn

sterial travelogue .. historical meandering .

a mini

may get a fry-up free at discretion of resident chef-
film maker

SUNDAY 2+ SEPTEMBER.GAM..
LUXKINEMA.. HOXTON SQUARE

tealeaves to interpret.. remembering to bring the
sandwiches and enough to doze in comfort

call up.. sell by date.. take a way

a breakfast date to watch and wake..
sermon on the whesel..
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pilgrimage to a coffee bar..

ce-a way. sermon on
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second thoughts last night's mares etc.. empty spaces to fill out with

muffins..



The Zundredth Nase of fod is put into s carzicle accelerstor. A Tark slides
a match into the coxmer of his eve,and produces it out of the cormer of the othar
and them from his roath: the of liahe the brain
of a wize trickster.

The movie is a third sar, third eve, Dimrnal of four Years in the Giooai=

11tcw

inas of

into=Titan=tracks..

The ruck becomes a wlab of burnina reona the lnhabitants filming all the while
TPO's tancling vith their brain stems, drawing awav the veil of territory by
taking on all comars as fuel calls, enrichina them, discorwing them.

The Sun bocomes the Star of Mazareth, becsusa the Miverse is the tiemsiah.
This Ls a letter from a sacrosanct being to & sactosanct being. Cod has

=nde rovies of all life on thés planec, in one lona take with no cuts, and
Noakey's Birthdry, understudiing the %ecording fnoel.. in as such as Two and

& 1alf tles of Cesluloid allows, has smack 200M0N00000L. in a suitable and

arazing format (rather than the Woolvorth's antacil  showniece that oot

through the neychic customs), for the inhabitants of Antares.
It ahould be huried alive in the Zmbankment time capsule, shown translated into

Martian fossip on holograchic  ticker tame in Picadillv Circus.
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