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N 0 THE ELEVENTH HOUR E ETC A hlgh.v f
|-~ —--experimental film by the avant-garde fim-maker =
.. .David Larcher, using images, cclcurs, speech |
| . .and music fragments to paint 2 picture of a |
et = |
:l1.00 THE ELEVENTH HOUR
P - ETC. The work of avant-' i
-,garde film-maker ~David'
L b

La_l[cher (see Preview).
11 00 THE ELEVENTH HOUR ETC All
the visual pyrotechnics to be expected
~wo-=- --from a work by abstract film- ma.ker
: David _Larcher.
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1 OTHE ELEVENTH HOUR E ETC. A highiy
..+ experimental film by the avant-garde fim-maker
.. David Larcher, using images, colours, speech ,
andt music fragments to paint a picture of a
past.
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il 1 1_00 The Eleventh “Hour A “fantasy film by f
L David Larcher. It all begins witha |-
pamtmg of an alchemist looking into }
a transparent phial, which explodes
" into fragments of the dlrector s past.
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‘EETC' (David Larcher, GB, 1986) 69 mins

: Insimultaneous broadcast with ‘EETC’ on channel 4's Eleventh HourD
an alternative: - television version of the piece. With multiple |

‘: THE> <NARRATIVE> <PRE-TEXT>< : ><DEEP> <AS><OPPOSED> <TO> <SURFAC!

. ><TEE><FROMWEENCEITCAMENESS. . . ><HWEY><EETC?...
A&MA)\CE’..!»(i><NAS><VERY>(FOND><OF><MY><SISTER ><ELIZABE?
ROLE> <IN><MY><LIFE><WAS><SUCH> <THAT><WHEN><IT><CAME><TO><WFK
CNAME, ><i><COULDN’ T><DECIDE> <WHETHER>< IT><SEOULD><BE><WRITI
><Z><OR><AN> <S> < (BOTH> <BEING><CORRECT) . ><iT><SEEMED><TO><ME

ELT><IT><EITHER><WAY, ><SOME> <PART><OF><THE><TOTALITY>
UTES> <WOULD><BE><LOST><TO> ¢<ME. ><nOT><ONLY><THAT><BUT><
T><IF> <1><SPLJ.T> <THIS»<HAG..C> <MISTAKE><(A><SUPERIMPOSE
2..1E. .8)><i><GOT><THO> <GREEK><eEe’S, ><ONE><REVERSED. . . ><><
xe><dAS)(Td"z <START><OF><THE> <NAM")<W'nICH)<EAD)<CAUbED>(HE>
IRST><PLACE. ><iT><BECAME><ASSOCIATED><WITH, ><
ED><THAT> <SPECIAL><FEEZLING><THAT><i><GOUT><FRON
AME . ><nATURALLY><i><LATER><FELL><IN><LOVE><HI
ISARETH><AND> ¢ THE» <FILM><IS><AN><CATTEMPT><TO>
TE><THAT><FE! G, ><OB> <RATHER> <RE-MEMBER, ><RE-TRACE, ><RE-V
< e DELIKENCETC. . .

projector and commentary: ‘EETC in cross-section ... an eve
television ... a C4 simulcast perchance performing, complete wit
anecdotal commer'tary An existential on-line edit in reverse and
been omitted, quarantined, condensed (and now reverts to the amc
state .. ) the freely associative conjunctions of the polymorphous
from literal graphic electronic rubbings (in the sense of paleolithic
should one invest the object of (point) a home movie experience v
than that of a paddle in the pleasure principle . .. of narcoticism.’

E ETC (above) (IL00 Cd) —|

Channel’s 4 pre ion * The El )
advises that the piini.nrfg{;}}:::oiz‘ 11 . ~ David _archer. It all begins with a
E etcetera’ —Is an Eleventh painti: g of an alchemist looking into
' a tran parent phial, which e'cplodes
into fi tgments of the director’s past.
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garde
Larcher

0 THE EL

Hour presentation in which Da-

vid Larcher, apparently one of 1
the founding fathers of British
avant-garde film, takes over the
screen. What it is actually about
— it is ‘a cascade of vivid colours
and images which gradually co-
alesce into fragments of the film i
maker’s past’ — remains a little
unclear, though the reaction of |
one of the film technicians who
worked on it may give some idea:
‘Much hiss; crackles, pops and
bangs. .. full of effects and ex-
perimental techniques... I can’t
tell the difference between one
frame and another!’

1 (€4 E 'ETC. Please dont
adjust your set, this is a David
Larcher film. Key avant-garde

past.
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ng of expanded
IBA blessing and
1 revision. It had
»hous haphazard
leasures derived
art rupestre”) ...
h anything more
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11.00 THE ELEVENTH HOUR.

':he work of avant-
ilm-maker David
|see Preview).

_THE ' ELEVE} TH 'HOUR: E ETC. A highly |
rexperimental’ fi m by. the "avant -garde film-maker |
1David Larcher using images, colours, speech
iand imusic - fré ;ments to palnt a picture of a

] .
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—1. 00T THE ELEVENTH HOUR: ETC.

THE ELEVENTH HOUR: ETC. All
the visual pyrotechnics to be expected
from a work by abstract film-maker

experimental film by the anrt-g""e ﬁ...,-mawr
David Larcter,
and music fragments to pc"'t a picture

ED‘EU’I’
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14.00 The Ei:venth Hour A fantasy film by
David \.archer. It all begins with a
painting of an alchemist looking into
a trangparent phial. which e\(plodes
into friigments of the dlrecLor s past.
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|THE ELEVENTH HOUR:

Dream-like qua ities: Ellzabeth from Eleventh Hour's E Etc, by film-maker David Larcher (Chd, llpm)
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11 00 THE ELEVENTH HOUR R E
" 'E ETC. The work of avant- t
garde film-maker David f
" _Larcher (see Preview). L‘
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11 OTHE ELEVENTH HCUR

1. 00 THE ELEVENTH HOUR.'

E ETC. The work of avant-

- garde film-maker David
Larcher (see Preview).

11 0 THE ELEVENTH HOUR:
11. 00 The Eleventh Hour'
11. ﬂu THE ELEVENTH HOU’R

.11 00 THE ELEVENTH HOUR.
" 'E ETC. The work of avant-
garde film-maker David -
~Larcher (see Prevrew) ,r
1 1.00 The Eleventh Hour: E Etc An'
abstract film made by David

Larcher using images, colour,
_ _Spesech, and music.
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- 11.00 The Eleventh Hour
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1 OT"HEME_LEVENTH HOUR,
The Eleventh Hour

1100 E ETC,

11.-0 THE ELEVENTH HOUR

ll 00-12. ISlm C4
The Eleventh Hour: EETC (Cinevide) UT
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David Larcher (see Preview).

THE 11TH HOUR: EETC
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ed by Davnd Larche:,‘ St

11 (C-l): E ETC. Please don’
adjust your set, this is a David
Larcher film. Key avant-garde
experiment based on ideas of
memory and colour, it is qmte;_
| bizarre. For soap-guzzlers,

| refreshing emetic. -

11.00-12.15am C4
The Eleventh Hour: EETC (Cinevide)
David Larcher is one of the leading figures in
British avant-garde film making. This is one of
his characteristically abstract pieces which
starts with a painting of an alchemist looking
into a phial and then branches out into what the
blurb describes as a ‘trace of associations,
memories and fantagies’. Apparently one of the
film technicians at C4 responsible for transfer-
ring the film onto video remarked that he was
uite unable to tell the difference between one
rame and another. This is either hugely
ominous or highly promising depending on your
pomt of vxew

THE 11TH HOUR: EETC (Mon 11.00-12.15 C4) Is
an off-beat audiovisual work directed by

British avant garde doyen David ‘Monkey’s
Birthday’ Larcher. ‘EETC’ however, Is avant i
garde In a weirdly old-fashioned way, from
Marguerite Duras-ish narration—‘The sky Is
always being swallowed by traces’—to

colour and graphlc treated appearance (film Is
‘ken, lated, d) aural
ompamment comlng ln a multl-layered snap, |
crackle and pop soundtrack. All time honoured
experimental techniques collated to disrupt

the falsity of received perception that is TV
naturalism. Like Cubism, this treatment is
geared to provoke multiple meanings, but
despite a magisterially sustained sequence of a
caravan car where framing and composition
suggests silent movies, sephia photos and one’s
dreamy childhood memories, Larcher’s heavy
approach forces the opposite response: ‘Oh. do
get on with it dearie’. Experimental forms too
can constitute a stylistic trap, especially once
the definition of Innovation has Become i
aesthetic theorising endlessly recycled In i
search of a purpose. See also Network News |

for details of forthcoming ICA seminars on the '
subject. (John Lyttle)
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