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Questions by Cinzia Cremona

- Cinzia Cremona: Why have you chosen video as your
artistic language?

- Chris Meigh-Andrews: I chose video a long time
ago (1978) because of its immediacy, the fact it was
instant. I also loved the way the image looked- the
low resolution, the quality of the colours (and B&W!!)
and most importantly the TV display- "the box",
that is both a piece of furniture and a frame, and a
medium with a specific history and social significance.
With video there is also a simnltaneous use of sound
and picture- in TV and video they are inseparable,
and mutually supportive.

- What is the source of your creativity?

- I think the thing that inspires my creativity (or at
least my desire to be creative) is a fascination with
the interrelationships between things around me-
images,identity, thoughts, language(s), organic life,
the natural world, technology. I get excited when I
suddenly see a connection or an interdependence.
I like the parallels which exist between thoughts
and communication systems, and living, thinking
beings...

- What is your relationship with high technology: CD
ROM, Virtual reality, computers...?

- My relationship is one of constant surprise. An
equal mixture of frustration and excitement. High
tech equipment seems to be more than a tool. It's
an attitude to the world "out there". It's a contemporary
language system in itself. It forces you to "speak" in
a certain way which can be restrictive and reductive,
but it can also be liberating because it is a language
that many people want to participate in. Of course,
every language has its constraints and as an artist
I must find ways to exploit those constraints and turn
them to my advantage. I think that's one of the
major roles of a contemporary artist.

- Is there any special reason why you have never realised
a single channel video?

- I have made numerous single channel video pieces.
I began to concentrate on video in 1977, and continued
to make single channel works until 1988. I still
make diary pieces, but I prefer to work with sculptural
ideas at the moment. I like to make works which
operate between the flat screen (the monitor and the
projected image) and the physical space within the
gallery. I'm interested in setting up a tension between
illusory space (within the frame of the screen) and
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