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Unedited segments of the live video recordmgs of the presentatlons made by Joseph Beuys at the Fllchard Demarco Gallery -
dunng the 1980 Edinburgh Festuval provide a rare |nS|ght rnto Beuys thmkmg, focusmg on his l'_'for a radical redef'

is educatnonal and development work for the development of ability. and creatrvrty :
’l want an art that i lS not about art’ Conrad Atkinson: Artworker UK 1980 Colour (40 m|

images in pursuut of the fantastic goal ‘Plus Ed-it UK 1981 Colour (5 mins) is a new work exploring the basic charactérlstlcs
of video. Drift UK 1978 Colour (13 mins) produced in collaboration with Wendy Brown disrupts the conventions of TV
viewing to confront the viewers' inevitable preconceptlons. Out of Sink UK 1981 Colour (20 mins) by Wendy Brown is a
_gradual transcendence of the everyday, drawmg back and forth between the mundane (reallty) and the desired (illusion) until
"‘chleved e : :

B S

for broad 0 West in San-Francisco and takes a satirical look at the: lnherent |mperial
Presentlmenﬁﬂ‘%j ng Colour %9 mins), the TV illusion as subject and The Fashlon Show UK

lAIb UK 1981 B‘gggv 215 5 mif itness to some unique event feels the‘mcreasmg mstabrhty of his T
: {torecall and. descnbedte‘*megmtude*of the.occasion. The End UK 1981 B&W (12 mins): A fragmente
<play ed , rewound, replayed on aycassette player is heard over extreme close-ups of marks s and
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